




















































-2 HI (1st) 
-2a HI (2nd) 
-3 M 
-3a 0 

s.3 I 26 3246-1 M 
-Ia 0 
-2 HI (1st) 
-2a Hl(2nd) 

s.4 26 3247-1 M 
-Ia HI 

s.5 26 3248-1 M 
-Ia HI 

s.6 II 26 3249-1 M 
-Ia HI 

s.7 II 26 3250-1 HI (1st) 
-Ia 0 
-2 M 
-2a HI (2nd) 

s.8 Ill 283251-1 Hl(lst) 
-Ia D 
-2 M 
-2a Hl(2nd) 

s.9 Ill 28 3252-1 M 
-Ia HI 

s.IO Ill 283253-1 Hl(lst) 
-Ia D 
-2 M 
-2a HI (2nd) 

25 March 1932 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No. 18 in E flat, Op.31 , No.3 ( 5 s.) I 44] 
s. 1 I 2B 3254-1 M 

-2 0 
-3 H90 

s.2 28 3255-1 H90 
-2 M 

s.3 II 28 3256-1 H90 
-2 M 

s4 Ill 28 3257-1 M 
-2 H90 (2nd) 
-3 H90 (1st) 

s.5 IV 28 3258- 1 H90 ( 1st) 
-2 M 
-3 H90 (2nd) 

Beethoven: Sonata No.9 in E, Op.14, No.I ( 4 s.) 13"4/ 
s. 1 I 2B 3259-1 H90 

-2 M 
s.2 2B 3260-1 H90 

-2 M 

s.3 II 2B 3261-1 M 

s.4 Ill 2B 3262-1 H90 (1st) 
-2 M 

7 Mav 1932 Studio No.3 
( 6echstein piano) 

-3 H90 (2nd) 

8eethovnen: Sonata No.32 inc, Op.111 ( 7 s.) [59] 
[see 21 Jan. & 21-22 March 1932] 
s.3 II 2B 2621-2 H30 (originally HI [ 1st]) 

9 Mav 1932 Studio No.3 
( Bechstein piano) 

-3 M 
-3a H30 (originally HI [2nd]) 

Beethoven: Bagatelle in a, "Fur Elise," WoO 59 I 16] 
2B 3376-1 M 

1 November 1932 Studio No.3 
( Bechsteln plano) 

-2 D 
- 2a H30 (originally HI) 

Beethoven: Som1ta No.13 in E flet, Op.27, No.I ( 4 s.) [38] 
s. 1 I 2B 446 1 - 1" H30 

-2 M 
s.2 1-11 2B 4462-1 H30 

-2 M 

s.3 Ill 2B 4463-1 M 
s.4 Ill 2B 4464-1 M 

-2 H30 

16 November 1932 Studio No.3 
Therese Behr Schnabel, mezzo-soprano 
( Bechstein piano) 

Schubert: "Der Ooppelgenger ," 0. 957, No.13 I 157/ 
2B 4511-1 M 

Schubert: ... 0.957, No.I I I !56/ 
2B 4512-1 M 



Brahms: "Schwesterlein" (No.15 from "49 
deutsche Volkslieder". Book Ill) 

2B 4513-1 0 
-2 0 

Brchms: "Liebestreu," Op. 3, No.I 195] 
OB 45 1 4- 1 H30 

-2 0 
-3 M 

17 November 1932 Studio No.3 
Therese Behr Schnabel, mezzo-soprano 
( Bechstein piano) 

Schumann: c) "Oer Soldllt," Op. 40. No.3 I 16-f} 
b) Liederkreis, Op.39 -- No.12. "Frilhlingsnacht" I 162} 

26 4521-1 M 

Schumann: "Oer Schatzgraber." Op. 45. No.1 I 163/ 
2B 451 8- I H30 

-2 M 

Schubert: "Gruppe cus dem Tcrtarus," Op.24, No.I, 0.583 I /5.:;} 
2B 4519-1 M 

Schubert: "Oer Kreuzzug," 0.932 I !54] 
2B 4520-1 M 

18 November 1232 Studio No.3 
Therese Behr Schnabel, mezzo-soprano 
( Bechstein picno) 

Brahms: "Nicht mehr zu dir zu gehen," Op.32, No.2 196} 
OB 4522-1 M 

Schubert: a) "Andielaute," Op.81, No.2, 0.905 1151} 
b) "Oer Musensohn," Op.92, No.I, 0.764 I !55} 

2B 4523-1 M 

Schubert: "Erlkonig," Op.l, 0.328 I !52} 
2B 4524- 1 H30 

-2 M 

12 November 1232 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.l9 in g, Op.49, No.I ( 2 s.) 145} 
s. I I ?6 4530- I M 

-2 H30 
-3 0 
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s.2 II 2B 4531-1 D (originally HI) 
-2 D (orioinally HI) 
-3 D (originally HI) 
-4 M (originally HI) 

3 Februgry 1933 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No. 15 InD. Op.28, "Pastoral" ( 6 s.) 141/ 
[see 3 Feb. 1932 & 17 Feb. 1933] 

s.1 I 26 2674-2 H30 
-3 D (originally HI) 
-4 M 

s.2 28 26 75-2 D (originally HI) 
-3 M 

s.3 II 28 2676-2 D 
s.4 II 2B 2677-2 D (originally HI) 

-3 M 

s.5 Ill 28 2678-3 D (originally HI) 
-4 M 

s.6 IV 28 2679-3 M 
-4 D (originally HI) 
-5 D 

16 February 1933 Studio No.1 
London Philharmonic Orchestra 
Sir Malcolm Saroent, conductor 
( 8echstein piano) 

Beethoven: Concerto No.4 in G, Op:58 ( 8 s.) 170} 
s. 1 I 28 4132- I M (originally M. then HI) 

-2 D (originally HI?) 
-3 D (orioinally HI l 

s.2 28 4133-1 M 
s.3 284134-1 D(originallyHI) 

-2 M 
s.4 2B 4135-1 M1 

s.5 II 28 4136-1 M 
-2 D (or iginelly HI) 

s.6 Ill 264137-1 M 
s.7 Ill 28 4138-1 M 

-2 D (originally HI) 
5.8 Ill 28 4139-1 0 (originally HI) 

-2 M 

87 



17 February 1933 Studio No.3 
Note: It is not certain whether this session 
prt.ad!s the one from the S81Tle tbte below. 
( Bechstein piano) 

Beethoven: Sonata No. 15 in D. Op.28 ( 6 s.) ! 4 I I 
[see 3 Feb. 1932 &. 3 Feb. 1933] 

s.3 II 2B 2676-3 D (originally HI) 

17 February 1233 Studio No.1 
London Philharmonic Orchestra 
Sir Malcolm Sargent, conductor 

-4 M 

( Bechstein piano) 
Beethoven: Concerto No.3 inc, Op.37 ( 9 s.) {61/ 

s. 1 I 2B 4140- 1 M 
-2 D (originally HI) 

s.2 2B4141-1 D(originallyHI) 
-2 M 

s.3 26 4142- 1 D (originally HI) 
-2 M 

s.4 2B4143-1 D(ortginallyHI) 
-2 D 
-3M 

s.5 II 2B 4144-1 M 
s.6 II 2B 4145-1 M 
s.7 II 2B 4146-1 M 

-2 D (originally HI) 

s.8 Ill 2B4147-1M 
s.9 Ill 2B 4148-1 0 (originally HI) 

-2M 

2 Aoril 1233 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.2 inA, Op.2, No.2 (7 s.) {21/ 
s. 1 1 2B 6390- 1 H30 wrong notes 

-2 M 
s.2 I 2B 6391- 1 H30 wrong notes 

-2 H30 wrong notes 
-3 M 
-4 H30 

s.3 II 2B 6392-1 H30 
-2 M wrong note 

s.4 II 2B 6393-1 H30 
-2 M 
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s.S Ill 2B 6394-1 H30 
-2 M 

s.6 IV 2B 6395- 1 M 
s. 7 IV 2B 6396- 1 H30 

-2 M 

1 o Aorn 1233 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.6 in F, Op.1 0, No.2 ( 4 s.) !SI/ 
s. 1 I 2B 6397-1 M 
s.2 I 2B 6398- 1 M 

[ s.3B II 2B 6399-1 0 ( originolly HI) 
-2 D (originally HI)] 

s.3 II 2B 6400- 1 M 

s. 4 Ill 2B 660 1- 1 M 
-2 H30 

Beethoven: Sonata No.14 inc#, Op.27, No.2, 
"Moonlight" (3s.) {39/ 

s.2 II-III 2B 6603-1 M 
s.3 Ill 2B 6604-1 M 

11 Aoril 1933 Studio No.3 
( Bechstein piono) 

Beethoven: Sonata No. 14 inc;#, Op. 27, No.2, 
··Moonlfght'" ( 3 s.) {39/ 

s. 1 I 2B 6602- 1 M 
-2 H30 

Beethoven: Sonata No.23 in f, Op.57, "Appassionata" (6 s.) {49} 
s. 1 I 2B 6605- 1 H30 

-2 M 
s.2 2B 6606-1 H30 

-2M 

s.3 II 2B 6607-1 M 
s.4 II 2B 6608-1 M (originally H30) 

-2 H30 (originally M) 
s.5 Ill 26 6609-1 M 
s.6 Ill 2B 6610-1 M 

Beethoven: Sonata No.22 in F. Op.54 ( 3 s.) { 4.'1/ 
s.1 I 2B6611-1 M 
s.2 II 2B 6612-1 M 
s.3 II 2B 6613-1 M 

-2 H30 
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12 Aoril 1933 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No. 11 in B flat, Op. 11 ( 6 s.) /56} 
[see 13 April 1933) 

s. 1 I 2B 6616- 1 M 
s.2 I 2B 6617-1 M 

s.3 II 2B6618-1M 
s.4 II 2B 6619- 1 H30 

-2M 

s.5 Ill 28 6620-1 M 

s.6 IV 2B 6621-1 H30 
-2 D (originally HI) 
-3 D (originally HI) 

Beethoven: Sonata No.20 in 0, Op.49, No.2 ( 2 s.) /461 
s. I I 2B 6622-1 M 

s.2 II 2B 6623-1 M 

13 April 1933 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No. 11 in B flat, Op.22 ( 6 s.) I 36} 
[see 12Apri11933] 

s.6 IV 2B 6621-4 M 

Beethoven: Sonata No.26 In E flat, Op.81a, "Lebewohl" ( 4 s.) /52} 
s. 1 I 2B 6626-1 D (originally HI) 

-2 M 
s.2 I 2B 6627-1 H30 (1st) 

-2 H30 (2nd) 
-3 M 

s.3 11-111 2B 6628-1 M 
s.4 Ill 2B 6629-1 M 

-2 H30 

Beethoven: Rondo inC, Op.51, No.1 /:t."'..."f} 
28 6630- 1 H30 

-2 M 

19 April 1933 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.5 inc, Op.l 0, No.1 ( 3 s.)2 /30} 
[see 6 Nov. 1935) 

s.l 2B6637-I D(originallyHI) 
-2 D (originally HI) 

s.2 28 6638- 1 D (originally HI) 
s.3 2B 6639-1 D (originally HI) 

2 October 1933 Studio No.3 
( Bechstein piano) 

Beethoven: Soneta No.8 inc, Op. 13, "Pathetique" ( 5 s.) [33} 
[see23April 1934] 

s. I I 2B 5362- I HI 
-2 H30 (originally HI) 

s.2 2B 5363- I M (originally HI) 

s.3 II 28 5364- I M (originally HI) 
s.4 II 2B 5365- I H30 (originally HI) 

-2 M ( originelly HI) 

s.5 Ill 28 5366- I H30 (originally HI) 

31 Jenuery 1931 Studio No.3 
Members of the Pro Arte Quartet 
( Bechstein piano) 

-2 M (originally HI) 

Mozert: Pieno Quertet No. I in g, K.478 ( 8 s.) [ 123} 
s. 1 I 28 5583- I M 
s.2 I 2B 5584- I M 
s.3 I 28 5585- I H30 

-2 M 
s. 4 2B 5586- I H30 

-2 M 

s.5 II 2B 5587-1 M 
s.6 II 28 5588-1 M · 

s.7 Ill 2B 5589-1 M 
s.8 Ill 2B 5590-1 H30 

11 February 1931 Studio No.3 
Pro Arte Quertet 
( Bechstein piano) 

-2 M 

Dvora~: Piano Quintet in A, Op.81 ( 8 s.) 11021 
s. I I 28 6009- I M 
s.2 I 28 60 I 0-1 H30 

-2M 
s.3 I-ll 2B 6011-1 M 
s.4 II 2B 60 1 6- 1 M 
s.5 II 2B6012-1M 

5.6 Ill 2B6013-1 H30 
-2M 

clic~s 



s.7 IV 2B 6014-1 H30 
-2M 

s.8 IV 2B 6015-1 H30 
-2M 

23 April 193"'l Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.I 0 in G, Op.14, No.2 ( 4 5.) [35] 
[see below] 

5. 1 I 2B 6144- 1 M 
s.2 1-11 2B6145-I H30 Rej.Tech. 

-2 M 

s. 4 II I 2B 6146- 1 M 

Beethoven: Sonata No.8 in c, Op. 13, "Pathetique" ( 5 s.) /55] 
[see 2 Oct. 1933] 

s.1 I 2B 5362-3 M 

Beethoven: Sonata No.1 in f, Op.2, No.1 ( 4 s.) [.26] 
[see 24, 28 Aprtl 1934] 

s.1 I 2B 6147-1 M 
-2 H30 

Beethoven: Sonata No 1 0 in 0, Op. 14, No.2 ( 4 s.) (55] 
[see above] 

5.3 II 2B 6148-1 H30 
-2 M 

2"'l April 193"'l Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.1 in f, Op.2, No.1 ( 4 s.) (26] 
[see 23,28 April 1934] 

s.2 II 2B 6149-1 D Rej. Tech. 

s.3 Ill 2B6150-1 M 
-2 H30 

s.4 IV 2B 6151-1 M 

Beethoven: Sonata No.28 in A, Op. 101 ( 6 s.) (54] 
s. 1 I 2B 6152- 1 M 

s.2 II 2B6153-1M 
s.3 II 2B 6154-1 M 

s.4 II I 2B 6155- 1 H30 
-2 M 
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s.5 Ill 2B6156-1 H30 
-2M 

5.6 Ill 2B6157-1 M 
-2 H30 

25 April 193"'l Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.2\ inC, Op.53, "Waldstein" ( 6 5.) ("17} 
[see 7 May 1934] 

5. 1 I 26 6160- 1 M 
5.2 I 2B 6161-1 M 
s.3 I 2B6162-1 H30 Rej.Tech. 

-2 M 

s.4 II 266163-1 D (originallyHI) Rej.Tech. 

5.5 Ill 2B 6164-1 M 
5.6 Ill 26 6165-1 H30 

-2 M 
-3 D Rej. Tech. 

Beethoven: Sonete No. 1 2 in A flet, Op. 26 ( 6 s.) [ 3 7 j 
[see 26-27 April & 7 May 1934] 
s. I I 2B 6166- 1 H30 

-2 M 
s.2 266167-1 D(orioinallyHI) Rej.Tech. 

26 Aoril 193"'l Studio No.3 
( Bechstein piano) 

Beethoven: SoneteNo.12 inA flet,Op.26 (6 s.) [37} 
[see 25 April, 27 April, & 7 May 1934] 

s.3 II 2B 6168-1 D Rej. Tech. 
-2 M 

s.4 Ill 2B 6169- 1 M 
s.5 Ill 2B6170-I H30 

-2 M 

s.6 IV 266171-1 H30(1st) 

Beethoven: Sonata No.3 inC, Op.2, No.3 ( 6 s.) [28} 
[see 27 April 1934] 

s. 1 I 2B 6172- I M 
-Ia H30 

s.2 2B6173-1M 

s.6 IV 2B 6174-1 D (originally M) not complete; part missing 
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s.3 II 286175-1 M 
-2 D Rej. Tech. 

s. 4 II 2B 6176- 1 H30 
-2 M 

27 Aoril 193-i Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.3 inC, Op.2, No.3 ( 6 s.) {28/ 
[see 26 April 1934] 

s.5 III-IV 2B 6177-1 H30 
-2M 

s.6 IV 2B 6174-2 M 

Beethoven: Sonata No.12 in A flat, Op.26 ( 6 5.) {31/ 
[see 25-26 April &. 7 Mit{ 1934] 
s.6 Ill 2B 6171-2 H30 (2nd) 

-3 D 
-4 M 

Beethoven: Sonata No.17 in d, Op.31, No.2, "Tempest" (55.)! 43/ 
[see 28 April 1934] 

s. 1 I 2B 6178- 1 H30 
-2 M 

s.2 2B 6179- I H30 
-2M 

28 Aoril 193-i Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.1 in f, Op.2, No.1 ( 4 s.) {26/ 
[see 23-24Apri11934] 

s.2 II 2B 6149-2 H30 
-3M 

Beethoven: Sonata No.17 in d, Op.31, No.2, "Tempest" (5 s.) {43/ 
[see 27 April 1934] 

s.3 II 28 6180-1 H30 
-2 M 

5.4 11-111 2B 61 8 1 - 1 H30 
-2 M 

s.5 Ill 2B6182-1 H30(1st) 
-2 Res 

2 MBV 1931 Studio No.1 
London Symphony Orchestra 
Sir John Barbirolli, conductor 
( Bechstein piano) 

-3 H30 (2nd) 
-4 M 

Mozart: Concerto No.27 in B flat, K.595 ( 8 s.) { /2/} 
s.4 II 28 6891- 1 H30 

-2 M 
s.5 II 2B 6192- 1 M 
s.6 II 26 6193-1 H30 

-2 M 
-3 D Bad Surf. 

s.1 2B 6194-1 M 
-2 D 

5.2 2B 6195-1 M 
s.3 2B 6196-1 M 

5.7 Ill 2B 6197-1 D 
-2 M 

s.8 Ill 2B 6198-1 D 
-2 M 

7 Mav 1931 Studio No.3 
( Bechstein piano) 

2nd[vln.]? weak.inBars16-20 
Bad Surf. 
2nd Bassoon weak. [B.4-9]? 

Bad Surf. 
Bad Surf. start 
Bad Surf. 

Beethoven: Sonata No. 12 in A flat, Op.26 ( 6 s) {3"1/ 
[see 25-27 Apri11934] 

s.2 I 26 6167-2 M 

Beethoven: Sonata No.21 inC, Op.53, "Waldstein" (6 s.) /41/ 
[see 25 April 1934] 

s.4 II 2B 6163-2 M 

9 Mav 1931 Studio No.3 
Greg>r Pillticpr5k.y, cello 
( Bechstein piano) 

Beethoven: Cello Sonata No.2 in g, Op.5, No.2 ( 6 s.) { 71/ 
[see 16 Dec. 1934] 

s. 1 1 28 6192-1 H30 
-2 H30 

s.2 2B 6198-1 D rej. Tech. 
-2 H30 

5.3 2B 6199- 1 D 
-1 D 

5.4 I 2B 6200-1 D 
-1 D 

s.5 II 2B 7201-1 H30 
-1 H30 
-1 H30 

5.6 II 2B 7202-1 D rej. Tech. 
-2 D 
-3 D 



16 December 1934 Studio No.3 
GregJr Piati!J)rsl<y, cello 
( Bechstein piano) 

Beethoven: Cello Sonata No.2 ing,Op.5, No.2 (6s.) /11} 
{see9Mey 1934] 

s.l I 26 6192-3 M 
s.2 I 2B 6198-3 M 
s.3 I 26 6199-3 M 

-4 H30 
s.4 2B 6200-3 H30 

-4 M 

s.5 II 2B 7201-4 M 
s.6 II 2B 7202-4 H30 

19 December 1931 Studio No.3 
Pro Arte Quartet 

-5 0 
-6 M 

( Bechstein piano) 
Schumann: Plano Quintet in E nat, Op.44 ( 8 s.) I !61} 

s. 1 I 2EA 535- I H30 (originally HI) 
-2 H30 (originally HI) 
- 2a M (originally HI) 

s.2 2EA 536- 1 M (originally HI) 
- 1 a H30 ( oriQinally HI) 

s.3 II 2EA537-1a H30 (originallyHI) 
-2a H30 (orlglnallyHI) 
-3 M (originally HI) 

s.4 II 2EA 538- 1 H30 (originally HI) 
- 1 a H30 (originally HI) 
-2 M (originally HI) 
-2a H30 (oriQinallyHI) 

s.5 11-111 2EA 539-1 H30 (originaly HI) 
-2 M (originally HI) 
- 2a H30 (originally HI) 

s.6 Ill 2EA 540-1 M (originally HI) 
-1 a H30 (originally HI) 

s. 7 IV 2EA 541- 1 M (originally HI) 
-1 a H30 (originally HI) 

s.8 IV 2EA 542-1 a H30 (originally HI) 
-2 M (originally HI) 

5 April 1935 Studio No.1 
London Philharmonic Orchestra 
Sir Malcolm Sargent, conductor 

-2a H30 (originally HI) 

( Bechstein piano) 
Beethoven: Concerto No.2 in B flat, Op.l9 (8 s.) [65} 

s.1 I 2EA 1457-1 M 
-1a H30 
-2 H30 
-2a H30 

s.2 2EA 1458-1 M 
-1a H30 

s.3 2EA1459-1aH30 
-2 M 
-2a H30 

s.4 2EA 1 460- 1 H30 
-Ia H30 
-2 M 
-2a H30 

s.5 II 2EA 1461-1 M 
-Ia H30 
-2 H30 
-2a H30 

s.6 11 2EA 1462-1 H30 
-1a M 
-2 H30 
-2a H30 

s.7 Ill 2EA 1463-1 H30 
-1c H30 
-2 M 
-2a H30 

s.8 Ill 2EA 1464-1 M 
-Ia H30 

3 November 1935 Studio No.3 
( Bechstein piano) 

Beethoven: Soncte No.29 in B flet, Op. 106, "Hemmerl<lavier" ( 12 s.) [55} 
{see 4 Nov. 1935] 

s. 1 I 2EA 2485- 1 M 
-lc H30 
-2 H30 
-2a H30 

s.2 2EA 2486-la H30 
-2 M 

s.3 2EA2487-1a H30 
-2 H30 
-2a H30 
-3 M 
-3a H30 



s.4 II 2EA 2488-1 H30 
-1a H30 

s.5 Ill 2EA 2489- 1a H30 
-2 M 
-2a H30 

s.6 Ill 2EA 2490-1 M 
-2 H30 

s.7 Ill 2EA 2491-1 H30 
-2 M 
-2a H30 

s.8 Ill 2EA2492-1 M 
-1a H30 

s.9 Ill 2EA 2493-1 H30 
-2 M 

4 November 1935 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.29 in B flat, Op. 1 06, "Hammerldevier" ( 12 s.) (SS} 
[see 3 Nov. 1935) 

s.4 II 2EA 2488-2 M 

s. 1 0 IV 2EA 2494- 1 H30 
-2 H30 
-3 H30 
-4 H30 
-5 M 

s. 11 IV 2EA 2495-1 H30 
-2a M 

s.12 IV 2EA 2496-1 D 
-2 H30 
- 3a H30 poor tone 
-4 H30 clicks 
-4a M 

5 November 1935 Studio No.3 
( Bechstein piano) 

Beethoven: Sonota No. 16 in 6, Op.31 , No.1 ( 7 s.) /12} 
[see6Nov. 1935& 15Jan. 1937) 

5. 1 I 2EA 2499- I M 
-2a H30 

s.2 2EA 2500-1a H30 
-2 H30 
-3 M 

s.3 II 2EA 2501-la H30 
-2 M 

5.4 11 2EA 2502-1a M3 (originally HI) to be repeated 
-2 H30(originallyM) badclicks 

s.5 II 2EA 2503- 1 H30 

6 November 1935 Studio No.3 
( Bech5tein piano) 

-2 M 

Beethoven: Sonato No.16 in 6, Op.31, No.1 ( 7 s.) /42} 
[see 5 Nov. 1935 & 15 Jan. 1937] 

5.6 Ill 2EA 2504-1 H30 
-2 H30 
-3 M 

s.7 Ill 2EA 2505-1 H30 
-2 H30 
-38M 

Beethoven: Sonata No.5 inc, Op.l 0, No.1 ( 4 s.) (30} 
[see 19Apr111933l 

s. 1 I 2EA 2506- 1 H30 
-2a M 

s.2 II 2EA 2507-la M 
s.3 II 2EA 2508-1 M 

s.4 Ill 2EA 2509- 1 H30 
-2a M 

7 Noyember 1935 Studio No.1 
BBC Symphony Orchestra 
Sir Adrian Boult, conductor 
( Bechstein piano) 

Brohms: Concerto No.2 in B flat, Op.83 ( 12 s.) (90} 
[see 14 Nov. 1935) 

5. 1 I 2EA 1590- 1 0 
-18 D 

s.2 2EA 1591-1 M 
-18 H30 

s.3 2EA 1592-1 M 
-18 H30 
-2 H30 

s.4 2EA 1593- 1 M 
-18 H30 

5.5 II 2EA 1594-1 M 
-Ia H30 

s.6 II 2EA 1595-1 H30 
-1a 0 

s.7 Ill 2EA 1596-1 D 
-1a D 



-2 H30 
-2a D 

s.8 Ill 2EA1597-1 H30 
-Ia D 
-2 D 
-2a D 

s.9 Ill 2EA 1598-la H30 
- 1 b D Single Mic. 

s. 1 0 IV 2EA 1599-1 H30 
-Ia D 

s.11 IV 2EA 1600-1 D 
-la H30 
- 1 b D Single Mic. 

s.12 IV 2EA2801-1 D 
-laD 
-2 H30 
-2a D 

11 November 1935 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.4 in E flat, Op.7 ( 7 s.) /29] 
[see 15 Jan. 1937] 

s. 1 I 2EA 251 4- 1 M 
s.2 I 2EA 2515-1 M3 

-2 H30 

s.3 II 2EA2516-1 M 
5.4 II 2EA 2517-1 M 

s.S Ill 2EA2518-1 M 

s.6 IV 2EA2519-1 M 
-2 H30 

s.7 IV 2EA 2520-1 M 
-2 H30 

12 November 1935 Studio No.3 
( Bechstein piano) 

Beethoven: sonata No.7 in D, Op.l 0, No.3 ( 6 s.) [32] 
s. 1 I 2EA 2521- 1 M 
s.2 I 2EA 2522-1 M 

s.3 II 2EA 2523- 1 M 
s.4 II 2EA 2524-1 M 
s.5 11-111 2EA2525-1 M 
s.6 III-IV 2EA 2526-1 M 

-2 H30 

14 November 1935 Studio No.1 
BBC Symphony Orchestra 
Sir Adrian Boult, conductor 
( Bechstein piano) 

Brahms: Concerto No.2 in B flat, Op.83 ( 12 s.) /90] 
[see7Nov. 1935] 

s.l I 2EA 1590-2 H30 
-2a D 
-3 H30 
-3b M 

s.6 II 2EA 1595-2 D 
-2a D 
-2b M 

5.7 Ill 2EA 1596-3 D 
-3a M 

5.8 Ill 2EA 1597-3 M 
s.9 Ill 2EA 1598-2 H30 

-2a D 
-3 D 
-3b M 

s.10 IV 2EA 1599-2 D 
-2a D 
-2b M 

5.11 IV 2EA 1600-2 D 
-2a M 

5.12 IV 2EA 2801-3 D 
-3b M 

15 November 1935 Studio No.3 
( Bechstein piano) 

Beethoven: Sonata No.25 in 0, Op. 79 ( 2 s.) !51! 
5. 1 I 2EA 2527-1 M 

-2 H30 

5.2 11-111 2EA 2528-1 H30 
-2 H30 

16 November 1935 Studio No.3 
Members of the Pro Arte Quartet 
Claude Hobday, double bass 
( Bech5tein piano) 

-3 H30 
-4 M 

Schubert: Piano Quintet in A, Op. posth.114, 0.66 7, "Trout" ( 10 s.) { 149] 
s.l I 2EA 2529-18 M 

-2 H30 



-2a H30 
s.2 2EA 2530-1 M 
5.3 2EA 2531-1 H30 

-2 M 
-2a H30 

5.4 11 2EA 2532-1a H30 
-2 M 
-2a H30 

5.5 II 2EA 2533-1 H30 
-2 M 
-2a H30 

5.6 Ill 2EA 2534-1 H30 
-2 M 
-2a H30 

5.7 IV 2EA 2535-1 H30 
-2 H30 
-2a H30 
-3 H30 
-4 M 
-4a H30 

5.8 IV 2EA 2536-1 H30 
-2 M 
-2a H30 

5.9 v 2EA 2537-1 H30 
-2 M 
-2a H30 

s.10 V 2EA 2538-1 H30 
-1a H30 
-2 M 
-2a H30 

28 October 1936 Studio No. I 
Karl Ulrich SChnabel, piano 
Lonoon Symphony Orchestra4 
Sir Adrian Boult, conductor 

B!Kl violin playing 

Boo violin playing 

( Bechstein pianos) 
Mozart: Concerto for two Pianos in E flat, K.365 (316a) (6 s.) [123} 

s.1 I 2EA4097-1 M 
-Ia HFP 
-2 H30 
-2a D 

s.2 I 2EA 4098-1 M 
-1a HFP 
-2 HFP 
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s.3 11 2EA 4099-1 M 
-1a HFP 

5. 4 II 2EA 41 00- 1 M 
-1a HFP 

5.5 Ill 2EA4101-1 M 
-1a HFP 

5.6 Ill 2EA 4102-1 M 
-1a HFP 
-2 HFP 

Bach: Concerto for two Claviers inC, BWV 1061 ( 6 s.) [9} 
s. 1 I 2EA 41 03- 1 M 

-1a HFP 
-2 HFP 

s.2 2EA 4104-1 M 
-1a HFP 
-2 HFP 

5.3 II 2EA4105-1 M 
-2 HFP 

s. 4 II 2EA 41 06- 1 M 
-Ia HFP 

5.5 Ill 2EA 4107-1 H30 
-Ia M 
-2 HFP 

5.6 Ill 2EA 4108-1 M 

9 January 1937 Studio No. I 
Lonoon Symphony Orchestra 
Sir Malcolm Sargent, conductor 
( Bechstein piano) 

-1a HFP 
-2 HFP 

cliclr.5 

Mozart: Concerto No. 19 in F, K.459 ( 7 s.) [ 113} 
[see 12 Jan. 1937] 

s. 1 I 2EA 41 89- 1 M 
-1a HFP 
-2 HFP 

5.2 2EA 4190-1 M 
-Ia HFP 

5.3 2EA4191-1 M 
-2 HFP 
-2a HFP 

s. 4 II 2EA 4192- 1 M 
-1a H30 
-2 D 

s.S II 2EA4193-1 M 
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12 January 1937 Studio No.1 
London Symphony Orchestra 
Sir Malcolm Sargent, conductor 

-1a HFP 

( Bech5tein pi1mo) 
Mozart: Concerto No. 19 in F, K. 459 ( 7 s.) ! 113} 

[see 9 Jan. 1937] 
s.5 II 2EA 4193-2 D 

-2a D 

s.6 Ill 2EA 4602-1 H30 
-2 M 
-2a HFP 

s.7 Ill 2EA 4603-1 H30 
-1a D 
-2 M 
-2a HFP 

Mozart: Concerto No.21 inC, K.4675 (8 s.)! 116} 
s. 1 I 2EA 4604- 1 M 

-Ia HFP 
s.2 I 2EA 4605-1 M 

-Ia HFP 
-2 D 
-2a H30 

s.3 2EA 4606-1 M 
-Ia HFP 

s.4 2EA 4607-1 H30 
-Ia D 
-2 HFP 
-2a M 

s.5 II 2EA 4608-1 M 
-18 HFP 
-2 H30 
-2a D 

s.6 II 2EA 4609-1 D 
-Ia H30 
-2 HFP 
-2a M 

s. 7 Ill 2EA 461 0- I D 
-Ia H30 
-2 HFP 
-28M 
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s.8 Ill 2EA 4611- 1 H30 note missed 
-1a HFP 

13 January 1937 Studio No.3 
( Bechstein No.555) 

-2 HFP 
-2a M 

Beethoven: Rondo a capriccio in G, Op.129, "REge over a Lost Penny" (25} 
2EA 4529-1 M 

-2 HFP 
-3 H30 

Beethoven: 6 Bagatelles, Op. 126 ( 6 s)! 14} 
5. 1 I 2EA 4530- 1 M 
s.2 II 2EA4531-1 M 
s.3 Ill 2EA 4532-1 M6 

-2 H30 
s.4 IV 2EA 4533-1 M 
5.5 V & VI 2EA 4534-1 M 

-2 H30 
s.6 VI 2EA 4535-1 M 

14 January 1937 Studio No.3 
(Bechstein No.549?) 

Beethoven: Fantasia in g, Op.77 ( 2 s.) ! Ill} 
s. I 2EA 4540- 1 M 

-2 HFP 
-3 HFP 

s.2 2EA4541-I M 
-2 HFP 

Beethoven: Rondo in A, WoO 49 (22} 
2EA 4542-1 D (originally M) 

-2 M (originally HFP) 

Schubert: Sonata No.2 I in A, D. 959 ( 9 s.) ! 140} 
[see 15Jan. 1937] 

5. 1 I 2EA 4543- I M 
s.2 I 2EA 4544-1 M 
5.3 I 2EA 4545-1 M 

s. 4 II 2EA 4546- 1 M 
-2 HFP 

s.5 II 2EA 4547-1 M 

s.6 Ill 2EA 4548-1 M 

15 January 1937 Studio No.3 
( Bechstein No.549) 
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Schubert: Sonata No.21 inA, D.959 (9 s.) I 140} 
[see 14 Jan. 1937) 

s. 7 IV 2EA 4549- 1 M 
-2 HFP 

s.8 IV 2EA 4550-1 M 
-2 HFP 
-3 HFP 

s. 9 IV 2EA 4551- 1 M 
-2 HFP 
-3 HFP 

Beethoven: Sonata No. 16 in G, Op.31 , No. I ( 7 s.) I 42} 
[see 5-6 Nov. 1935) 

s.4 II 2EA 2502-3 M 

Beethoven: Sonata No.4 in E flat, Op.7 ( 7 s.) 129} 
[see 11 Nov. 1935) 

s.2 I 2EA 2515-3 H30 (2nd) 
-4 H30 
-5 M 

28 October 1937 Studio No.3 
Karl Ulrich Schnabel, piano 
( Bechstei n No. 560) 

Schubert: Divertissement ala hongroise in g, Op.54, 0.818 ( 8 s.) I 144} 
[see 29 Oct. 1937] 

s.1 2EA 5516-1 M 
-2 HFP 

s.2 2EA5517-1 M(ortgtnallyH30) 
s.3 2EA5518-1 M 

-2 HFP 
-3 H30 

5.4 II 2EA 5519-1 M 

s.5 Ill 2EA 5520-1 M 
-2 HFP 

5.6 Ill 2EA 5521-1 D 
-2 H30 
-3 M 

s.7 Ill 2EA 5522-1 D 
-2 H30 
-3 M 

s.8 Ill 2EA 5523- 1 H30 
-2M 

Schubert: Andantino varie in b, Op.84, No.1, 0.823, No.2 ( 2 s.) I 143} 
[see 29 Oct. 1937) 

s. 1 2EA 5524- 1 M 

-2 HFP 
-3 HFP 

s.2 2EA 5525- I H30 
-2 HFP 

Schubert: Ronoo in A, Op. 1 07, D. 951 ( 4 s.) I 1 4ll} 
[see 29 Oct. 1937) 

s. 1 OEA 5526- 1 H30 
s.2 OEA 5527-1 H30 

-2M 
s.3 OEA 5528-1 M 
s.4 OEA 5529-1 D (originally M) damaged 21 I 12137 

29 October 1937 Studio No.3 
Karl Ulrich SChnabel, piano 
( Bechstein No.560) 

-2 H30 slip in melcx!y 

Schubert: Divertissement 8 Ia hongroise in g, Op.54, D.818 ( 8 s.) ( 144/ 
[see 28 Oct. 1937] 

s.2 l 2EA 5517-2 H30 (orig. M) eccentric grove needs attention 

Schubert: Andelntino varie in b, Op.84, No.1 , 0.823, No.2 ( 2 s.) 1 143} 
[see 28 Oct. 1937] 

s.2 2EA 5525-3 M 

Schubert: Ronoo in A, Op.1 07, D. 951 ( 4 s.) I 1 4ll} 
(see 28 Oct. 1937] 

s. 1 OEA 5526-2 M 
s.2 OEA 5527-3 H30 
s.3 OEA 5528-2 H30 
s.4 OEA 5529-3 · M (originally H30) best 

Schubert: Lebensstiirme in a, Op. posth. 144, D. 947 ( 4 s.) 1 145} 
s. 1 OEA 5530- 1 M 

-2 HFP 
s.2 OEA5531-1 M 

-2 HFP 
s.3 OEA 5532- 1 M 

-2 HFP 
s.4 OEA 5533-1 M 

-2 HFP 
-3 H30 

Schubert: 6 Marches, Op.40, D.819--Nos.2 in g, and 3 in b (3 s.) 1 146} 
s.2 Ill 2EA 5534-1 M 

-2 HFP 
s.3 Ill 2EA 5535-1 M 

-2 HFP 



s.1 II 2EA 5536-1 M 
-2 HFP 

Schubert: 3 Marches militaires, Op.51, 0.733 (3 s.) /147} 
s.3 Ill 2EA 5537-1 H30 mfsta](es 

- 2 H30 " " not so g;xxl as 3 
-3 M "" best 

s.2 II 2EA 5538-1 M 
-2 HFP 

s. 1 2EA 5539- 1 H30 
-2 HFP 
-3 M 

30 OCtober 1937 Studio No.3 
( Bechstei n No 560) 

Beethoven: 33 Variations on a Waltz by Diabelli inC, Op.120 ( 14 s.) 163} 
[see 2 Nov. 1937] 

s.1 Theme, I-ll 2EA 5540-1 M 
s.2 111-V 2EA5541-1 M 

-2 H30 

s.3 VI-VIII 

s.4 IX-XII 
s.5 XIII-XIV 
s.6 XV-XVIII 

-3 HFP 
2EA 5542-1 M 

-2 H30 
-3 HFP 

2EA 5543-1 M 
2EA 5544-1 M 
2EA 5545- 1 H30 ( 1st) 

-2 H30 
s.7 XIX-XX 2EA 5546-1 H30 
s.8 XXI-XXIII 2EA 5547-1 H30 

s.9 XXIV-XXV 
s. 10 XXVI-XXIX 
s. 11 XXX-XXXI 

s. 12 XXXI 

s.13 XXXII 

s.14 XXXIII 

-2M 
2EA 5548-1 M 
2EA 5549- 1 H30 
2EA 5550-1 M 

-2 HFP 
2EA 5551-1 M 

-2 HFP 
2EA 5552- 1 HFP 

-2 HFP 
-3M 

2EA 5553-1 0 
-2 H30 
-3M 

2 November 1937 Studio No.3 
( Bechstein No.560) 
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Beethoven: 33 Variations on a Waltz by Oiabelli inC, Op. 120 ( 14 s.) 163} 
[see300ct. 1937] 

s.6 XV-XVIII 2EA 5545-3 M 
s.7 XIX-XX 2EA 5546-2 M 

s.10 XXVI-XXIX 2EA 5549-2 M 

s.13 XXXII 2EA 5552-4 0 

Schubert: 6 Moments musicaux, Op.94, 0.780 ( 6 s.) I 154} 
[see 12 Nov. 1937] 

s. 1 I 2EA 5554- 1 M 
-2 HFP 
-3 HFP 

s.2 II 2EA 5555-1 M 
s.3 II-III 2EA 5556- 1 0 crashy start 

-2 0 
s.4 IV 2EA 5557-1 M 

-2 HFP 
-2 HFP 

s.5 V-VI 2EA 5558-1 D crashy 
-2 0 crashy 

s.6 VI 2EA 5559-1 M 

12 November 1937 Studio No.3 
( Bechstei n No. 560) 

Schubert: 6 Moments musi~ux, Op.94, 0.780 ( 6 s.) I 134} 
[see 2 Nov. 1937] 

s.3 11-111 2EA5556-3 H30 
-4 M 

s.5 V-VI 2EA 5558-3 H30 
-4 M 

21 November 1937 Studio No.3 
( Bechstein No.560) 

Bach: Toccata in c. BWV 911 ( 4 s.) {5} 
s. 1 OEA 6006- 1 M 
5.2 OEA 6007- 1 M 
5.3 OEA 6008- 1 H30 

-2 M 
s. 4 OEA 6009-1 HFP 

-2 HFP 
-3 HFP 
-4 M heavy surf. 

Bach: Toccata in 0, BWV 912 ( 4 5.) {6} 
s. 1 OEA 60 1 0- 1 H30 

-2M 
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s.2 OEA 6011-1 H30 
-2 HFP 
-3M 

s.3 OEA 6012- I H30 
-2 M 

s.4 OEA6013-I HFP 

9 Janugry 1938 Studio No.1 
Lonoon Philharmonic Orchestra 
George S2ell, conductor 

-2 H30 
-3 M 

( Bechstein piano) 
Brahms: Concerto No.I in d, Op.l5 ( 12 s.) 189} 

[see 18 Dec. 1938) 
s. I I 2EA 5964- I M 

-Ia HFP 
s.2 I 2EA 5963-1 H30 

-Ia D 
-2 HFP 
-2a M 
-3 H30 
-3a 0 

s.3 I 2EA 5965-1 H30 (originally M) 
-I a D (originally HFP) 
-2 H30 
-211 D 
-3 H30 
-3a D 

s.4 I 2EA 59&6-1 HI (originally H30) 
-Ia D 
-2 H30 (originally M) 
- 2a D (originally HFP) 

s.5 2EA 596 7-1 H30 (originally M) 
- Ia D (originally HFP) 

s.6 II 2EA 5968-1 M 
5.7 II 2EA 5969-1 HFP 

-Ia M 
5.8 II 2EA 5970-1 M 

-Ia HFP 
s.9 II 2EA 5971-1 M 

-111 HFP 

s. I 0 Ill 2EA 5972- I M 
-Ia HFP 
-2 H30 
-2a D 

s.ll Ill 2EA 5973-1 H30 (originally M) 
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important wrong note; 
may repeet 

pending rerecording 

s.l2 Ill 2EA 5974-1 M 
-Ia HFP 

11 January 1938 Studio No.3 
( Bechstein No. 403) 

Beethoven: 6 Variations in F, Op.34 ( 4 s.) 16!} 
s.l Theme, I 2EA 6055-1 H30 (originally HI) 

-2M (originallyHI) 
-3 H30(originallyHI) 

s.2 11-111 2EA6056-1 H30(originallyHI) 
-2 M (originally HI) 

s.3 IV-V 2EA 6057-1 H30 
-2 H30 
-3 M 

s.4 VI 2EA 6058- I H30 

9 November 1938 Studio No.3 
( Bechstein piano) 

-2M 

Beethoven: 15 Variations in E flat, Op.35, "Eroica" ( 6 s.) 162} 
s.l Theme, 1-11 2EA 7009-1 M 

-2 HFP 
s.2 III-IX 2EA 7010-1 H30 

-2 D 
-3M 

s.3 X-XIV 2EA 7011-1 M 
-2 H30 (originally HI) 

s.4 XV 2EA 70 12- I M 
-2 HFP 

s.5 Fugue 2EA 7013-1 M 
-2 HFP 

s.6 Fugue 2EA 7014-1 M 
-2 HFP 

10 November 1938 Studio No.3 
( Bechslein piano) 

Beethoven: a) 7 Bagatelles, Op.33 ( 7 s.) I 1 !} 
b) B~~g~~lelle in 11, "FUr Elise," WoO 59 I! 1 j 

s. I I 2EA 70 16-1 H30 noisy surface 
-2 M 

s.2 II 2EA7017-1M 
s.3 Ill 2EA 7018-1 M 

s.4 IV 
s.5 V 
s.6 VI 

-2 HFP 
2EA 7019-1 M 
2EA 7020-1 M 
2EA 7021-1 M 

-2 HFP 
s.7 VII & "Fur Elise" 

2EA 7022- I H30 
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-2M 

Beethoven: Minuet in E flat, WriJ 82 120} 
2EA 7023-1 M 

Beethoven: 11 BfiQIItelles, Op.119 ( 4 5.) 113} 
5. 1 HI 2EA 7024- 1 M 
s.2 111-V 2EA 7025-1 M 
s.3 VI-VII 2EA 7026-1 M 

-2 HFP 
5.4 VIII-XII 2EA 7027-1 M 

11 November 1938 Studio No.3 
( Bech5tein piano) 

Beethoven: Polonaise inC, Op.89 ( 2 s) 121 J 
5. 1 2EA 70 15- 1 M 

-2 HFP 
5.2 2EA 7028-1 M 

-2 HFP 

Beethoven: Andante favori in F. WriJ 57 ( 2 s.) I /0} 
5. 1 2EA 7029- 1 M 

-2 HFP 
5.2 2EA 7030-1 M 

-2 HFP 

Boch: Italian Concerto in F. BWV 971 ( 4 s.) I 4} 
s. 1 I 2EA 7031- 1 M 

s.2 II 2EA 7032-1 M 
5.3 II 2EA 7033-1 M 

s.4 Ill 2EA 7034-1 M 
-2 D 
-3 H30 

18 December 1938 Studio No.1 
Lonoon Philharmonic Orchestr11 
George Szell, conductor 
( Bechstein piano) 

Brahms: Concerto No.1 ind,Op.l5 ( 12 s.) 189} 
[see 9 Jan. 1938] 

s.3 I 2EA 5965-4 M 
-5 H30 

s.4 2EA 5966-3 M 
5.5 2EA 5967-2 M 

-3 HFP 

s.11 Ill 2EA 5973-2 M 
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25 January 1939 Studio No.3 
( Bech5tein piano) 

Schubert: Sonat11 No. 22 in B flat, D. 960 ( 9 5.) 1 141} 
[see 26 Jan. 1939] 

5. 1 I 2EA 7428-1 M 
5.2 I 2EA 7429-1 M 

-2 HFP 
-3 HFP 

s.3 2EA 7430-1 M 
-2 HFP 

s.4 II 2EA 7 431 - 1 M 
-2 HFP 

s.5 II 2EA 7432-1 M 
-2 H30 

5.6 II 2EA 7433-1 M 

s.7 Ill 2EA 7434-1 M 

Schubert: Allegretto inc, 0.915 I 126} 
2EA 7435-1 M 

26 January 1939 Studio No.3 
( Bechstein piano) 

-2 H30 

Schubert: Sonata No.22 in B flat, D. 960 ( 9 s.) 1141/ 
[see 25 Jan. 1 939] 

s.8 IV 2EA 7436-1 M 
-2 HFP 
-3 HFP 

s.9 IV 2EA 7437-1 H30 
-2 HFP 
-3 HFP 
-4 H30 
-5 M 

Schubert: Sonata No. 18 in D, Op.53, 0.850 ( 9 s.) 1 IS9} 
[see 27 J11n. 1939] 

5. 1 I 2EA 7438-1 M 
5.2 I 2EA 7439- 1 H30 

-2 H30 
-3 M 

s.3 II 2EA 7440-1 H30 
-2 M 

5.4 II 2EA 7441-1 H30 
-2 M 

5.5 II 2EA 7442- 1 H30 
-2 M 
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-3 HFP 
-4 HFP 

27 January 1939 Studio No.3 
( Bechstein piano) 

Schubert: SonataNo.18 in D,Op.53, 0.850 (9 s.) /139} 
[see 26 Jan. 1939] 

s.6 Ill 2EA 7443-1 M 
s.7 Ill 2EA 7444-1 M 

-2 HFP 

s.8 IV 2EA 7445-1 M 
-2 HFP 

s.9 IV 2EA 7446-1 M 
-2 HFP 

Schubert: March in E, 0.606 I 133} 
2EA 7447-1 M 

-2 HFP 
-3 HFP 

Mozart: Sonate in a, K.310 (300d) (6 s.) /106} 
s.1 I 2EA 7448-1 M 

-2 HFP 
s.2 2EA 7449-1 M 

s.3 
s.4 

s.5 

s.6 

-2 HFP 
-3 HFP 

II 2EA 7450-1 M 
II 2EA 7551-1 M 

-2 HFP 
II 2EA 7552-1 M 

-2 HFP 

Ill 2EA 7553-1 M 
-2 H30 
-3 HFP 

CONCERT PERFORMANCES. 1939-1942 
NEW YORK CITY 

When it became apparent in 1939 that he could not safely return to Europe, _Schnabel settled 
in the U.S.A. where he remained during the war years, eventually becommg en Amencan 
citizen. During this time, amateur recording equipment began to become available, making 1t 
possible for anyone to record radio broadcasts. Thus, portions of th~ followmo concerts 
survive because of the efforts of individuals who recorded them off the a1r. Complete concert 
programs are given; the surviving performances of Schnabel are in bold print. 
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20 March 1939 Carnegie Hall, evening 
National Orchestral Association 
Leon Berzin, conductor 
(Steinway piano) 

(Mozart: Ballet music to "les petits riens", K.299b) 
Mozart: Concerto No.27 in B flat, K.595 {122/ 
(Strauss: Serenade in E flat for woodwinds, Op.7) 
(Strauss: Don Juan, Op.20) 

16 November 1 941 Carnegie Hall, 3:00PM 
New York Philharmonic 
Bruno Walter, conductor 
(Steinway piano) 

(Haydn: Symphony No.102 in B flall 
Mozart: Concerto No.22 in E flat, K.-4825 {117/ 
(Schubert: !Nerture and second ballet from "Rosamunde," 0.644/797) 
(Strauss: Emperor Waltz; <Nerture to "The Gypsy Baron"; Tales from the Vienna Woods) 

The lol!owingCtJIJC8f'ts were in a series sponsored by the New Friends of ttl/Sic 

1 Januarv 1 912 Town Hall, 5:30PM 
(Steinway piano) 

Schubert: 41mpromptus, Op.90, 0.899 
Schubert: Sonata No.l3 in A, Op. posth.l20, 0.664 ( incomplete)7 
Schubert: Sonata No.20 in c. D.958 {IJ71 

11 January 1912 Town Hall, 5:30 PM 
(Steinway piano) 

Schubert: 4 Impromptus, Op. posth. 142, D. 935 
Schubert: Sonata No.9 tn B, Op. posth.l17, 0.575--3rd movement, 

bar 71 (immediately before trio)-end {IJ6/ 
Schubert: Sonata No.21 in A, D. 959 

18 Jgnuary 1912 Town Hall, 5:30PM 
(Steinway piano) 

Schubert: Sonata No. 19 in G, Op. 78, 0.894 
Schubert: 3 Klavterstilcke, 0.916--Nos.l in e flat, and 2 In E flat 
Schubert: Sonata No.17 in a, Op.42, 0.845 {IJI/ 

22 March 1912 Town Hall, 5:30PM 
New Friends of Music Orchestra 
Fritz Stiedry, conductor 
( Steinway piano) 
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(Mozarl: Symphony No.25 in g. K.183 (173dB)) 
8 Mozart: Concerto No.17 in 0, K.453--2nd movement bars 1-127 

(Mozart: Serenade ror winds in B nat, K.361 (370a)) {112/ 

RCA VICTOR RECORDING SESSIONS. 1942 

In 1942 Schn!lbel beg~~n recording for RCA Victor, the Ameria~n affiliete of _His ~ester's 
Voice. Further recording became impossible when, in late 1942, the Mus1c1ans Umon 
banned all recording. 

16 June 1912 RCA Victor Studio No.2, Eest 24th Street, New York City 
10:00 AM-1:00PM 
( Steinwey piano) 

Beethoven: Sonate No.32 inc, Op.lll9 (8 s.) /60} 
[see 17 June 1942] 

s. I I 075274-1 
-Ia 

s.2 075275-1 usedforLPissue 
-Ia 

s.3 1-11 075276- 11 o IIS8d for LP iss/18 
-Ia 

s.4 II 075277-1 usedforLPisstJe 
-Ia 

s.5 11 075278-1 10 usedforLPiss/18 
-Ia 

s.6 II 075279-1 used for LP issue 
-Ia 

11 June 1942 RCA Victor Studio No.2, Eest 24th Street, New York City 
IO:OOAM-12:30 PM 
( Steinwey piano) 

Beethoven: Sonata No.32 inc,Op.lll 9 (8 s.) /60} 
[see 16 June 1942] 

s. I I 075274-2 used for LP iSS/18 
~2 I 075275-2 

s.7 11 075280-1 usedforLP issue 
s.8 II 075281- I 

-2 used for L P issue 

18 June 1942 RCA Victor Studio No.2, East 24th Street, New York City 
I 0:00 AM-1:30PM & 2:00PM-4:00PM 
( Steinway piano) 

Beethoven: SonataNo.30 in E, Op.I099 (6 s.) /51} 
[see 23 June 1942] 

s. 1 1 075286- 1 used for LP issue 
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s.2 II 075287-1 used for LP iss/18 
-2 

s.3 Ill 075288-1 IIS8d for LP issue 
s.4 Ill 075289-1 11 11S8dtor LP ISS/Ie 
s.5 Ill 075290-1 11 u.sed for LP ISS/18 
s.6 Ill 075291-1 12 

-2 

Schubert: 41mpromptus, Op.90, 0.899 13 (6 s.) /121} 
[see 23 June 1942] 

s.l I 075293-110 
~2 I 075294-1 

-2 
s.3 II 075295-1 
5.4 Ill 075296-1 

23 June 1912 RCA Victor Studios, East 24th Street, New York City 
I 0:30 AM-1:30PM 
(Steinwey piano) 

Beethoven: Sonata No.30 in E. Op.l 099 (6 s.) {51} 
[see 18June 1942] 

s.6 Ill 075291-3 used for LP is:.w 
-3a 

Schubert: 4 Impromptus, Op.90, 0.899 13 ( 6 s.) f 121} 
[see 18June 1942] 

s.5 IV 075297-1 
-Ia 

s.6 IV 075298- I 
-18 

s.3 II 075295-214 
-2a 

22 July 1942 Orchestra Hall, Chicago 
2:00 PM-5:40 PM 
ChiCIII}l Symphony Orchestre 
Frederick. Stock, conductor 
(Steinway piano) 

Beethoven: Concerto No.5 in E flet, Op. 73 ( I 0 s.) f 14} 
s. I I 074616-1 

-Ia 
-2 M 
-28 

~2 I 074617-1 
-18 
-2 
-28M 
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5.3 I 074618-1 M 
-1a 
-2 
-2a 

5.4 I 074619-1 
-18 
-2 M 
-2a 

5.5 I 074620-1 
-1a 
-2 M 
-2a 

s.6 II 074621-1 
-1a 
-2 
-2a M 

5.7 II 074622-1 M 
-1a 

5.8 Ill 074623-1 
-1a 
-2 M 
-2a 

s.9 Ill 074624-1 M 
-1a 

5.10 Ill 074625-1 
-1!1 
-2 
-2a M 

24 July 1942 Orchestra Hall, ChicagJ 
2:00 PM-6:30 PM 
ChicagJ Symphony Orchestra 
Frederick Stock, conductor 
( Steinw!IY piano) 

Beethoven: Concerto No.4 in G, Op. 58 ( 8 s.) I 11} 
s. 1 I 074626-1 

-18 
-2 M 
-2a 

5.2 I 074627-1 
-1a 
-2 
-2a M 

5.3 I 074628-1 
-18M 
-2 
-2a 

5.4 I 074629-1 
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-1a 
-2 
-2a M 

5.5 II 074630-1 
-1a 
-2 
-2a M 

5.6 Ill 074631-1 
-1a 
-2 M 

5.7 Ill 074632-1 M 
-1a 
-2 
-2a 

5.8 Ill 074633-1 
-1a 
-2 
-2a M 

CONCERT PERFORMANCES AND 
ARMED FORCES RECORDINGS. 1943-1946 

14 November 1943 Frick Museum, New York City, 3:00 PM 
( Steinway piano) 

1944 

Beethoven: 7 Begatelles, Op.33 I 121 
Mozart: Sonata in F, K.533/49415 I 1/0] 
Mozart: Fantasia in d, K.397 ( 385g) 
MDZI!rt: Rondo in 11, K.511 
Schumann: Sonata No.2 in g, Op.22 

The following recordings were m8d! for the Armed Forces as e contrtbution to tile wer effort 
Altllotl¢ no prafuction tiJte!ls for these recordings survive. it is likely filet 
they were m8d! in 1944. 

Beethoven: 6 Baglltelles, Op.126--No.4 in b I 15} 
Mozart: Sonata in B flat, K.333 ( 315c)--3rd movement I /09) 
Schubert: Sonata No.17 in a, Op.42. D.845--4th movement I 138/ 

24 December 1944 carnegie Hall, New York City, 3:00 PM 
Naw York Philharmonic 
George Sze 11, conductor 
( Steinway piano) 

Mozart: Concerto No.20 in d, K.46616 I 1/4] 
(Christmas Carols sung by the Trapp Family Singers at intermission) 
(Brahms: Symphony No.4 in e. Op.98) 

119 



25 February 1945 Frick Museum, New York City, 3:00PM 
( Steinway piano) 

Mozart: Sonata in D, K.311 ( 284c) 
Schubert: Sonata No.17 in a, Op.42, 0.845 
Mozart: Sonata In B flat,IC.333 (315c)--1st and 2nd movements'

7 

f/06/ 

4 March 1945 Hoover High School, Glendale, california, 8:30 PM 
Los Angeles Phi !harmonic Orchestra 
Alfred Wallenstein, conductor 
(Steinway piano) 

(Humperdinck: Overture to "Hansel and Gretel") 
(Wagner: Die Meistersinger--prize song) 
Schumann: Concerto in a, Op.54//60/ 
(Dukas: The Sorcerer's Apprentice) 
(Tchaikovsky: Symphony No.4 in f. Op.36) 

17 June 1915 carneQie Hall, New York City. 3:00PM 
New York Philharmonic 
George Szell, conductor 
(Steinway piano) 

(Beethoven: Overture to The Creatures of Prometheus. Op.43) 
(Beethoven: Symphony No.8 in F. Op.93) 
Beethoven: Concerto No.3 inc, Op.37 /66/ 
(The Star Spangled B1nner) 

13 January 1916 Whittier Union High School, Whittier, california, 8:30PM 
Los Angeles Philharmonic Orchestra 
Alfred Wallenstein, conductor 
( Steinway piano) 

(Rossini: Overture to "La gazza ladra") 
Mozart: Concerto No.24 in c,IC.491 5 /119/ 
(Enescu: Roumanian Rhapsody No.1. 0p. 11. No .ll 
(Shoslakovitch: Symphony No.6 in b, Op.54) 

3 March-1946 Carnegie Hall, New York City, 3:00PM 
New York Philharmonic 
Artur Rodzi nsk i , conductor 
(Steinway piano) 

(Harris: Memories of a Child's Sunday--cond. composer) 
(Sibelius: Symphony No.4 in 1. Op.63) 
Mozart: Concerto No.23 In A, IC. 48818 /116/ 
(Tchaikovsky: Romeo and Juliet) 
(Souza: Stars and Stripes Forever) 
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HMV RECORDING SESSIONS. 1946-1947 
ABBEY ROAD STUDIOS, LONDON 

After the war, Schnabel r~umed making recordings in London (see the explanation 
concermng_th~ prewar recordmgs). In contrast to the prewar recording logs, the postwar 
logs do not mdJCIIte the fate of each take. Only two indie~~tions are shown here: "M" means the 
take was used, and "Res" designates a second choice which was held in Reserve. 

4 June 1946 Studio No.3 
11:00 AM-12:45 PM 
Charles Anderson, engineer 
(Steinway No.299) 

Mozart: Rondo ina, K.511 (2 s.) /105} 
s.1 2EA 11030-1 

-2 M 
-3 Res no tail 

s.2 2EA11031-1 M 

5 June 1946 Studio No.3 
11:00AM-1:15 PM 
Charles Anderson, engineer 
(Steinway No.299) 

-2 

Mozart: Sonata in F, K.332 (3001<) (4 s.) {!07/ 
[see 5 June 1 9•t7] 

s. 1 I 2EA 11 036- 1 

s.2 II 2EA 11037-1 M 
-2 

s.3 II 2EA 11038-1 M 
-2 

5.4 Ill 2EA 11 039- 1 M 
-2 

5 June 19-46 Studio No. 1 
8:15PM-10:05PM 
Robert Beck.ett/Anthony Griffith, engineers 
Philharmonie Orchestra 
lssay Dobrowen, conductor 
( Stelnway piano) 

Beethoven: Concerto No.4 in G, Op.58 (8 s.) /72} 
[see 7 June 1946] 

s. I I 2EA 11 040- 1 M 
-2 
-3 Res 

s.2 2EA 11041-1 M 

121 



6 June 1946 Studio No.1 
2:00PM-4:00PM 
Robert Beckett/ Anthony Griffith, engineers 
Philharmonia Orchestra 
lssay Dobrowen, conductor 
( Steinway piano) 

Beethoven: Concerto No.2 in B flat, Op. 19 ( 8 s.) I 66} 
s. 1 I 2£A I 1 042-1 M 

-2 
s.2 2EA 11 043- 1 

-2 M 
-3 Res 

5:00PM-8:00PM 

5.3 2EA 11044-1 
-2 M 

5.4 2EA 11 045- 1 M 
-2 
-3 Res 

s.5 II 2EA 11046-1 M 
-2 

5.6 II 2EA 11047-1 M 
-2 

s.7 Ill 2EA I 1 048- 1 M 
-2 

s.8 Ill 2EA 11 049- 1 M 
-2 

7 June 1 916 Studio No. 1 
2:00PM-5:00PM 
Robert Beckett/ Anthony Griffith, engineers 
Phil harmonia Orchestra 
lssay Dobrowen, conductor 
(Steinway piano) 

Beethoven: Concerto No.4 in G, Op.58 ( 8 s.) (12} 
[see 5 June 1946] 

s.3 I 2EA 11056-1 M 
-2 
-3 Res 

s.4 I 2EA 11057-1 M?19 
-2 M?19 
-3 Res 

6:00PM-9:00PM 

s. 5 II 2EA 11 058- 1 M 
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-2 
s.6 Ill 2EA11059-1 M 

-2 
-3 

s. 7 Ill 2EA 11 060- 1 M 
-2 

s.8 Ill 2EA 11061-1 M 

27 Mav 1917 Studio No.1 
10:00 AM-1:00PM(?) 
Douglas Larter, engineer 
Philhormonia Orchestra 
Alceo Oelliera, conductor 
(Steinway No.299) 

-2 
-3 

Beethoven: Concerto No.5 in E flat, Op.73, "Emperor" ( 10 s.) [15} 
[see 28 May 19471 

s. I I 2EA 12031 - I M 
-2 

s.2 2EA 12032- I 
-2 M 

5.3 2EA 12033-1 
-2M 

s.4 2EA 12034-1 M 
-2 
-3 Res 

s.5 2EA 12035-1 M 
-2 

s.6 II 2EA 12036-1 M 
-2 
-3 Res 

s.7 11-111 2EA 12037-120 
-22oM 

28 Mav 1917 Studio No.1 
10:00 AM-1:00PM 
Douglas Larter I Arthur Clarke, engineers 
Phil harmonia Orchestra 
Alceo Oelliera, conductor 
(Steinway No.299) 

Beethoven: Concerto No.5 in E flat,Op.73, "Emperor" ( 10 s) (15} 
[see 27 May 1947] 

s.7 11-111 2EA 12037-3 Res 
5.8 Ill 2EA12038-1 

-2 M 
s.9 Ill 2EA 12039-1 M 

-2 
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s.10 Ill 2EA 12040-1 M 
-2 

6:00PM-6:50PM 

-3 
-4 

30 Mav 194 7 Studio No.1 
200PM-~OOPM & &OOPM-~OOPM 
Douglas Larter, engineer 
Philharmonia Orchestra 
1 SSlfy' Dobrowen, conductor 
(Steinwlfy' No.299) 

Beethoven: Concerto No.3 inc, Op.37 ( 9 s.) {69] 
[see31 M!fY 1947] 

s. 1 I 2EA 12049-1 M 
-2 

s.2 2EA 12050- 1 M 
-2 
-3 Res 

s.3 2EA 12051-1 M21 
-2 
-3 Res 

s.4 2EA 12052- 1 M 
-2 

s.5 II 2EA 12053-1 M 
-2 
-3 Res 

s.6 II 2EA 12054-1 M 
-2 

s.722 II-III 2EA 12055-1 M 
-2 

31 Mav 1947 Studio No.1 
6:30PM-9:30PM 
Douglas Larter, engineer 
Phi !harmonia Orchestra 
1 SS!fy' Dobrowen, conductor 
( Steinway No.299) 

Beethoven: Concerto No.3 inc, Op.37 (9 s.) {69! 
[see 30 May 1947] 

s.8 Ill 2EA 12056-1 M 
-2 
-3 Res 

s.9 Ill 2EA12057-1 M 
-2 
-3 Res 
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2 June 1947 Studio No.3 
10:30AM-1:10PM 
Douglas Larter, engineer 
( Steinwlfy' No.299) 

Weber: Invitation to the Dance, Op.65 ( 2 s.) {! 70] 
[see 3 June 1947] 

s. 1 2EA 12058- 1 M 
-2 

s.2 2EA 12059-1 M 
-2 

Schumann: Kinderszenen, Op.15 ( 4 s.) I !Sll] 
[see 3 June 1947] 

s.1 1-V 2EA 12066-1 

3 June 1947 Studio No.3 
1 0:00 AM-1:00PM 
Douglas Larter, engineer 
(Steinwlfy' No.299) 

-2 

Weber: Invitation to the Dance, Op.65 ( 2 s.) I! 10] 
[see 2 June 1947] 

s.2 2EA 12059-3 
s.1 2EA 12058-3 

Schumann: Kinderszenen, Op.15 ( 4 s.) I !Sl/] 
[see 2 June 1947] 

s.1 1-V 2EA 12066-3 M 
-4 

s.2 VI-VII 2EA12085-1 
-2 M 
-3 Res 

s.3 VIII-XI 2EA 12086-1 M 
-2 
-3 Res 

s.4 XII-XIII 2EA 12084-1 M 
-2 

4 June 1947 Studio No.3 
10:55 AM-1:00PM & 2:30PM-5:30PM 
Douglas Larter, engineer 
(Steinwlfy' No.299) 

Brahms: 2 Rhepsroies, Op.79 ( 4 s.) ll/7] 
s.1 I 2EA 12087-1 

-2 
s.2 I 2EA 12088- 1 

-2 
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5.3 II 2EA 12092-1 
-2 M 

s.4 II 2EA 12093- 1 
-2 M 

Brahms: Intermezzo in E flat, Op.117, No.1 185} 
2EA 12094- 1 M 

-2 

Brahms: Intermezzo in a, Op.116, No.2 184} 
2EA 12095-1 

-2 M 

5 June 19-i7 Studio No.3 
!0:30AM-1:15PM 
Douglas Larter, engineer 
(Steinway No.299) 

Mozart: Sonata in F, K.332 (300k.) ( 4 5.) I /01} 
[see 5 June 1946] 

s. 1 I 2EA 11 036-2 M 
-3 
-4 Res 

s.4 Ill 2EA 11039-3 
-4 

6 June 1947 Studio No.3 
10:45 AM-12:00 PM 
Douglas Larter, engineer 
Pierre Fournier, cello 
(Steinway No.299) 

Beethoven: Cello Sonata No.3 in A, Op.69 ( 6 s.) 119} 
[see 7 June 1947] 

s. 1 I 2EA 12099- 1 
-2 M 

12:15 PM-1245 PM 

Beethoven: Sonata No.14 inc#, Op.27, No.2, "Moonlight"-- 1st movement I 40} 
2EA 121 00- 1 M 

-2 

2:30PM-6:05PM 

Beethoven: Cello Sonata No.3 in A, Op.69 ( 6 s.) 119} 
[see 7 June 1947) 

s.2 I 2EA 12101-1 M 
-2 
-3 Res 
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5.3 2EA 12102-1 M 
-2 

s.4 II 2EA 12103-1 M 

7 June 1947 Studio No.3 
11:301\M-2:15 PM 
Douglas Larter, engineer 
Pierre Fournier, cello 
( Steinway No. 299) 

-2 

Beethoven: Cello Sonata No.3 in A, Op.69 ( 6 s.) 119} 
[see 6 June 1947) 

s.S Ill 2EA 12108-1 M 
-2 

5.6 Ill 2EA 12109-1 M 
-2 
-3 Res 

10 June 1947 Studio No.3 
1 0:00 AM-12:55 AM & 2:20 PM-4: 15 PM 
Dougles Larter, engineer 
Pierre Fournier, cello 
(Steinway No.299) 

Beethoven: Cello Sonata No.4 inC, Op.1 02, No.1 ( 4 s) 180} 
[see 12 June 1947) 

s. 1 I 2EA I 2 I I 1 - I 
-2 M 
-3 Res 

s.2 I 2EA12112-1 
_;2 
-3 Res 

5.3 II 2EA 12113-1 M 
-2 
-3 Res 

5. 4 II 2EA 1 21 I 4- 1 

12 June 1917 Studio No.3 
10:00 AM- 12:30 PM 
Douglas Larter, engineer 
Pierre Fournier, cello 
(Steinway No.299) 

-2 

Beethoven: Cello Sonata No.4 inC, Op 102, No.2 ( 4s) 180} 
[see 10June 1947) 

s. 1 I 2EA 1 21 I 1 - 4 
-5 Res 
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s.2 2EA 12112-4 M 
-5 Res 

s.4 11 2EA 12114-3 M 
-4 Res 

CONCERT PERFORMANCES, 1947-1948 
JOSEPH SZIGEII, violin 
PIERRE FOURNIER. cello 

From the dawn of his career, Schnabel h~ a great love for chamber music. He h~ organized 
four piano trios in 1902. 191 0, 1914. and 1930, and performed with Huberman, Casals, 
and Hindemith in the 1930's. His plan to record with Feuermann in 1939 was thwarted by 
the war, end he performed little chamber music during this time. In late 1946 he formed a 
new piano trio with Szigeti and Fournier. and his renewed interest in chamber music is 
attested to by the following performances ( Szigeti was under contract to Columbia, and so he 
end Schnebel could not make recordings together). As before, complete concert programs ere 
given, and performances known to survive are in bold print. 

30 August 1947 Usher Hall, Edinburgh, 2:30PM 
William Primrose, viola 

Brahms: Pi!mo Quartet No.3 inc, Op.60 
Mendelssohn: Piano Trio No.1 in d, Op.49 
Brahms: Piano Trio tn B, Op.8--lst and 2nd movements23 /91} 

Tile following four a:mcerts were part of a series of Schubert/Brahms a:JITimemtTatiOfl 
CIJf1Ctlf"fS IT!J8fli~W by the BBC. 

22 September 1947 Central Hall, London, 8:00PM 
William Primrose, viola 

Brahms: Piano Quartet No.3 inc, Op.60 
Brahm:s: Violin Sonata No.I in 6, Op.7824 /93} 
Schubert: Piano Trio No.2 in E flat, Op.1 00,0.929 

26 Seotember 1947 Central Hall, London, 8:00PM 
Ernest Element, 2nd violin 
William Primrose, viola 

Brahms: Vloltn Sonata No.2 tn A, Op. I 00 /94} 
Mendelssohn: Piano Trio No.I in d, Op.19 /10"1} 
Brahms: Piano Quintet in f, Op.34 

29 September 1947 Central Hall, London, 8:00 PM 
William Primrose, viola 
James Merrett, double bass 

Brahms: Piano Trio No. I in B, Op.8 /92} 
Brahms: Violin Sonata No.3 in d, Op. 108 
Schubert: Piano Quintet in A, Op. posth. 114, 0.66 7, "Trout" 

I October 1917 Central Hall, Lonoon, 8:00PM 
Brahms: Piano Trio No.2 inC, Op.87 
Schubert: Violin Sonata in A, Op. posth. 162. 0.574 
Schubert: Piano Trio No.I in B flat, Op. posth. 99, 0.898 [ISO} 

4 April 1948 Frick Museum, New York City, 3:00PM 
Beethoven: Violin Sonata No.5 in f, Op.24, "Spring" /62} 
Mozart: Violin Sonata in E flat, K.181 /125} 
Beethoven: Violin Sonata No.I 0 in 6, Op. 96 /63} 

HMV RECORDING SESSIONS, I 948- I 950 
ABBEY ROAD STUDIOS, LONDON 

The following are Schnabel's remaining recordings (see the explanations concerning the 
previous recording sessions). In November 1948 Schnabel suffered a nearly fatal heart 
attack and made no recordings in 1949. By the time of his last recordings in June 1950, 
magnetic tape had become the new recording medium. The new sessions proceded very much 
the ~me as before •. recordmg m short segments for 78 issue (there was, apparently, no tape 
ed1tmg performed m any of Schnabel's sessions). In ~ition to matrix numbers, tape reel 
numbers w111 be given for the 1950 sessions. Take numbers will be given although they no 
lon~r .appeared with the matrix numbers when tapes were used ( 78 matric'es from this time 
allmd1cate take 1 ). 

15 June 1948 Studio No.3 
2:30PM-5:30PM 
Herold Oevidson, engineer 
( Steinway piano) 

Bach: Chromatic Fantasia and Fugue in d, BWV 903 ( 3 s.) ( !} 
[see 16 June 1948) 

s. 1 2EA 13 1 26- 1 M 
-2 

s.2 2EA 13127-1 M 

16 June 1948 Studio No.3 
10:00 AM-1:45PM 
Harold Devidson, engineer 
( Steinw!ly pieno) 

-2 
-3 Res 



Bach: Chromatic Fantesia and Fugue in d, BWV 903 ( 3 s.) I I} 
[see 15 June 1948] 

s.3 2EA 13128-1 M 
-2 
-3 Res 

Mozart: Sonata in B flat, K.570 ( 4 s.) [Ill} 
s. 1 I 2EA 1 3 129- 1 M 

-2 
-3 

s.2 II 2EA 13130-1 M 
-2 

s.3 II 2EA 13131-1 M 
-2 

s.4 I II 2EA 13132- 1 M 
-2 
-3 Res 

1 7 June 1 218 Studio No. 1 (floor) 
9:30 AM-12:30 PM &. 2:30PM-5:30PM 
Arthur Clark.e, engineer 
Phil harmonia Orchestra 
Walter Sussk.ind, conductor 
(Steinway piano) 

Mozart: ConcertoNo.20 ind, K.46616 (8 s.) {liS/ 
[see 18June 1948] 

s. 1 I 2EA 1 3135- 1 M 
-2 Res 

s.2 2EA 13136-1 M 
-2 Res 
-3 Res 

s.3 2EA 13137-1 M 
-2 Res 
-3 Res 

s.4 2EA 1 3 1 38- 1 M 
-2 Res 

s.5 II 2EA 13139-1 M 
-2 Res 

s.6 II 2EA 13140-1 M 

18 June 1948 Studio No. 1 (floor) 
9:30 AM-12:30 PM &. 2:30PM-5:30PM 
Arthur Clark.e, engineer 
Philharmonia Orchestra 
Walter Sussk.ind, conductor 
(Steinway piano) 
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Mozart: Concerto No.20 in d, K.46616 (8 s.) [/IS} 
[see 17 June 1948] 

s.6 II 2EA 13140-2 
-3 Res 

s.7 11-111 2EA 13141-1 M 
-2 Res 

s.8 Ill 2EA 13142-1 M 
-2 Res 

Mozart: Concerto No.24 inc, K.491 s (7 s.) [ 1201 
[see 19 June 1948] 

s.1 I 2EA 13147-1 M 
-2 Res 

s.2 I 2EA 13148- 1 M 
-2 Res 

19 June 1948 Studio No. I (floor) 
9:30 AM-12:30 PM &. 2:30PM-4:45PM 
Arthur Clark.e, engineer 
Philharmonia Orchestra 
Walter Sussk.ind, conductor 
(Steinway piano) 

Mozart: ConcertoNo.24 inc, K.49t5 (7 s.) [120} 
[see 18 June 1948] 

s.3 I 2EA 13149-1 M 
-2 Res 

s.4 II 2EA 13 150- 1 M 
-2 Res 

s.5 II 2EA 13151 - 1 M 
.:.2 Res 

s.6 Ill 2EA 13152-1 M 
-2 Res 

s.7 Ill 2EA 13153- 1 M 

21 June 1948 Studio No.3 
6:00PM-9:00PM ( ?) 
Harold Davidson, engineer 
Pierre Fournier, cello 
(Steinway No.299) 

-2 Res 

Beethoven: Cello Sonata No.5 in D, Op. 102. No.2 ( 6 s.) /81/ 
[see 22 June 1948) 

s. 1 I 2EA 13 16 7- 1 M 

s.2 
-2 

2EA 13168-1 M 
-2 
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s.3 II 2EA 13169- 1 M 
-2 

22 June 1948 Studio No.3 
6:00 PM-9:00 PM ( ?) 
HBrold OBVidson, engineer 
Pierre Fournier, cello 
(Steinway No.299) 

Beethoven: Cello SonBta No.5 in 0, Op.1 02, No.2 ( 6 s.) 18 !} 
[see 21 June 1948] 

s.4 II 2EA 13176-1 M C.Mic.10 
-2 Res P. Mic. 6 

s.5 II 2EA 13177-1 Comb 4-3 
-2 M No.2 possibly too loud 

s.6 Ill 2EA 13178-1 M 

23 June 1948 Studio No.3 
2:00PM-5:00PM 

-2 
-3 Res 

Harold O!IVidson, engineer 
Pierre Fournier, cello 
(Steinway No.299) 

Beethoven: Cello Sonata No.1 In F, Op.5, No.1 ( 6 s.) 116} 
s. 1 I 2EA 1 3 1 79- I M 

-2 
s.2 2EA 13180-1 

-2 M 
s.3 2EA 13181-1 

-2 M 
s.4 2EA 13182-1 

-2M 
-3 Res 

s.5 II 2EA 13183-1 
-2 M 
-3 Res 

s.6 II 2EA 1 3 I 84- 1 M 
-2 

24 June 1948 Studio No.3 
10:00 AM-1:00PM &. 2:00PM-5:00PM 
HBrold DBVidson, engineer 
Pierre Fournier, cello 
( Steinway No 299) 

Beethoven: Cello SonatB No.2 in g, Op.5, No.2 ( 6 s.) 118} 
s. 1 I 2EA 13185-1 M 

-2 
-3 Res 
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s.2 2EA 13186-1 M 
-2 

s.3 2EA 13187-1 M 
-2 
-3 Res 

s. 4 2EA 13188- 1 M 
-2 
-3 Res 

s.S II 2EA 13189-1 M 
-2 
-3 Res 

s.6 II 2EA 13190-1 M 
-2 

6 June 1950 Studio No.3 
10:15 AM-1:00PM 

-3 Res 

Arthur ClBrke/Anthony Griffith, engineers 
(Steinway No.299) 

Schubert: 4 Impromptus, Op.90, 0.899 ( 6 s.) I 128} 
[see 7-8 June 1950) 

s.1 I 2EA 14755 TAPE 1965 Take 1 M 
s.2 I 2EA 14756 TAPE 1965 Take 1 M 
s.3 II 2EA 14757 TAPE 1965 Take 1 

7 June 1950 Studio No.3 
10:00 AM-1:00PM 
Arthur Clarke/Laurie Bamber, enQineers 
( Steinwey No.299) 

Schubert: 4 Impromptus, Op.90, 0.899 ( 6 s.) I /28} 
[see 6 &. 8 June 1950) 

s.3 II 2EA14757 TAPE1971 Take2 
Take 3 M 

s.4 Ill 2EA 14758 TAPE 1971 [test take--part 1 only] 
[test take-- part 2 only] 
Take 1 

TAPE1972 TBke2 
Take 3 M 

s.5 IV 2EA 14759 TAPE 1972 Take 1 

8 June 1950 Studio No.3 
10:00 AM-1:15PM 
Arthur Clarke/W1111am Dickson, engineers 
(Steinway No.299) 

Take 2 M 

Schubert: 4 Impromptus, Op.90, 0.899 ( 6 s.) I /28} 
[see6-7June 1950) 
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s.6 IV 2EA 14760 TAPE 1975 Take 1 M25 

Take 2 

Schubert: 41mpromptus,Op. posth.142,D.935 (9s.)26 1130/ 
[see 9, 12-13 June 1950] 

s.l I 2EA14761 TAPE1975 Tekel 

9 June 1950 Studio No.3 
!O:OOAM-1:10PM 

Take 2 
TAPE 1976 Take 3 

Take 4 M 

Arthur Clarke/William Dickson, engineers 
(SteinwiJY No.299) 

Schubert: 4 Impromptus, Op. posth.142, 0:935 ( 9 s. )26 I 150/ 
[see8, 12-13June 1950] 

s.2 I 2EA 14765 TAPE 1976 Take 1 
Take 2 M 

s.3 II 2EA14766 TAPE1977 Takel 
Take 2 M 

s.4 II 2EA14767 TAPE1977 Take! 

12 June 1950 Studio No.3 
!0:30AM-1:10PM 
Arthur Clarke/Laurie Bamber, engineers 

Take 2 M 

(SteinWIJY No.299) 26 Schubert: 4 Impromptus, Op. posth.142, 0.935 ( 9 s.) I 130/ 
[see 8-9, 13 June 1950] 

s.5 Ill 2EA14774 TAPE1998 
s.6 Ill 2EA 14775 TAPE 1998 

s.7 
s.8 

Ill 
IV 

2EA 14776 
2EA 14777 

13 June 1950 Studio No.3 
10:00 AM-12:30 PM 
Arthur Clerke/Laurie Bamber, engineers 

TAPE 1998 
TAPE 1999 

Teke 1 M 
Take 1 
Take 2 M 
Take 1 M 
Take 1 M 

(Steinway No.299) 26 
Schubert: 4 Impromptus, Op. posth.142, 0.935 ( 9 s.) I I.JO/ 

[see 8-9, 12June 1950] 
s.9 IV 2EA 14778 TAPE 1999 Take 1 poor 

Telce 2 M 

Bach: The Well-Tempered Clavier, Book !-­
Prelude and Fugue No.5 in D, BWV 850 18/ 

2EA 14779 TAPE 1999 Take 1 M Fill-up for Chromatic 
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Fantasia and Fugue in 
Reserve 

NOTES (FOR CHRONOLOGICAL LISTING) 

1. Copies made of this side 22/1/34 (to reduce surface noise) were designated lakes 2 and 3. 
2. For the 1 935 rerecording, the sonata was redivided to lake 4 sides. 
3. Though this lake is marked "M", it was not used; another lake recorded 15/1/37 was used 

instead. 
4. The orchestra is not identified in the recording log from this dale. 
5. Cadenzas by Schnabel 
6. Copies made of this side 4/11/38 and 9111/38 were designated lakes 3 and 4. 
7. The surviving sections are as follows: Movement I, b. Ill-end; Movement 2, b.l-59; 

Movemenl3, b.136-end. 
8. At bar 127, an announcer breaks in with "Ladies and Gentlemen, you have just heard the 

first .. : at which lime the music fades out. 
9. It would appear that this recording was considered for issue by RCA in the complela Beethoven 

Sonata set (LM-9500), since "LM-9500" is written (and crossed out) in the margin of this 
recording log. Schnabel considered this recording unsatisfactory, however, and never approved 
ils issue. 

10. A copy made of this side 1/9/42 was designated take lb. 
11. Copies made of this side 29/6/42 were designated lakes 1 a and lb. 
12. A copy made of this side 1/9/42 was designated lake 3b. 
13. It would appear that this recording was considered for issue by RCA in the 1950's, since 

·used for Band I of E2RP-4252 ( ) for L VT -1019 side I" and "used for Band 3 of E2RP-4252 
( ) for L VT -1019 side I" is written (and crossed out) in the margin of the recording log by the 
firs land third Impromptus. respectively. 

14. A copy made of this side 1/9/42 was designated lake 2b. 
15. After the second movement, an announcer states, "Mr. Schnabel has just played the Sonata 

in F Major, Kochel533 of Mozart and continues now with the Rondo in F Major." The last half 
of this announcement carries over into the first three bars of the third movement. 

16. Cadenzas by Beethoven 
17. ll is nol certain thallhe surviving recording is from this concert. The sound is so 

radically different from the Armed Forces recording of the third movemenllhallhe 
lwo cannot be associalad; this leaves cipen the possibility that these first two 
movements are, in fad, from this concert. 

18. In bar 363 of the third movement, the orchestra and soloist part company, eventually slopping. 
After a brief pause, the orchestra resumes playing, and Schnabel joins in several bars later. 
ll might be noted that this occurred during the period of considerable tension bel ween Rodzinski 
and the mangemenl of the New York Philharmonic which eventually resulted in Rodzinski's 
dismissal. 

19. The issued 76's indicate lake 4. Since only three lakes were made of this side. il is possible 
that one of lhe firsllwo takes was later copied and designated as lake 4. 

20. ll is nol certain whether this lake was recorded on 27"May or 26 May, as it is included in 
the recording logs for both of these dales. 

21 . On account of an omilled nourish in bar 370, Schnabel intended lo remake this side. Since the 
correction was never made, approval for its issuance came from Schnabel's family after 
Schnabel's death. 

22. It is not certain whether this side was recorded on 30 May or 31 May. as it is included 
in the recording logs for both of these dales. 
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23. The first nine bars of the first movement are missing. . 
24. The pickup note to the second movement is missing and the sound fades in and out durmg 

the first several bars of the third movement. . . 
25. Schnabel inadvertently omitted bars 209-256 from this Impromptu, but did not hve to make 

the intended correction of this omission. 
26. This work was redivided to take eight sides for 76 issue (in particular. matrices 

2EA 14774/6 were combined into two sides, numbered 2EA 17779/80). 
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CONCERTS BROADCAST 
ON THE RADIO 

The following public concerts were br~t live. Any of these could have been recorded off 
the air by individuals possessing amateur acetate-disc recording machines, and most were 
temporarily recorded by the stations themselves. Thus, any of these performances have the 
possibility of surviving tcxlay. Those !mown to survive are in bold print and are followed by 
numbers in brackets which refer to the alphabetical listing. (Any information about the 
existence or the remaining performances would be most gratefully received.) Several 
stations hEll the unfortunate policy of not br060Casting complete concerts, and occasionally 
broke off performances in the middle of a movement (a practice which Schnabel, in 1945, 
criticized in a letter to the New York Times). Non-br060Cast portions of concerts are listed 
only if Schnabel was involved in the performance. 

BRORDCRSTS IH HEU YORK CITY 
1935 

Note: The following brotd:8st is 817 exception, it being the only instance in Schnabel's 
coreer of 8 brotd:8st !/Jot originated from 8 studio of 8 rodio station. He dislii:ed the 
exper fence so mucll t/Jot !Je never performed in" rodio stvdio 8{ll!lin. 

24 February--General Motors Symphony Concert (WJZ 8:00-9:00 PM) 
WJZ Symphony Orchestra 

1939 

Henry Hedley, conductor 
(Reznicek: CNerture to "Donna Diana") 

Mozert: Concerto No.23 in A, K.488 
(Tchaikovsky: Symphony No.6 in b, Op.74, "Pathetiqua"--part 3) 
(Mendelssohn: Songs Without Words, Op.67--Spinning Song, arr. orch.) 
(Godowsky: Arabian Chant) 
(Tchaikovsky: Song Without Words) 
(Saint-Saiins: Danse macabre, Op.40) 

12 March- -carnegie Hall, 3:00 PM ( WABC) 
New York Ph11harmonic 
Sir John Barbirolli, conductor 

(Weber: Overture to "Oberon") 

Beethoven: Concerto No.5 in E flat, Op. 73, "Emperor" 
(Debussy-Ravel: Sarabande) 
(Elgar: "Enigma· Variations, Op.36) 

20 March--Carnegie Hall, evening (station unknown) 
National Orchestrel Association 
Leon Barzin, conductor 

(Mozart: Ballet music to "Les petits riens", K. 222b) 

Mozart: Concerto No.27 in 8 flat, K.595 /122/ 
(Strauss: Serenade in E Oat for woodwinds, Op.7) 
(Strauss: Don Juan. Op.20) 
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1941 
26 October--Frick Museum, 3:00PM ( WNYC 3:00-4:00) 

Beethoven: Sonata No.16 in G, Op.31, No.I 
Beethoven: Sonata No.8 inc, Op. 13, "Pathetique" 
Beethoven: Sonata No.27 in e, Op.90 --11aynot have been brosd:asl 
Beethoven: Sonata No.28 in A, Op. 101-- Not brosd:asl 

16 November--Carnegie Hall, 3:00PM ( WABC 3:00-4:30) 
New York Philharmonic 

1942 

Bruno Walter, conductor 
(Haydn: Symphony No.102 in B flat) 
Mozart: Concerto No.22 in E flat, K. 482 1 /117] 
(Schubert: Rosamunde Overture, 0.644) 

4 January--Town Hall, 5:30PM ( WJZ 6:05-6:30) 
Schubert: 4 Impromptus, Op.90, 0.899-- Not brosd:ast 
Schubert: Sonata No. 13 in A, Op. posth.l20., 0.664 ( incomplete)

2 

Schubert: Sonata No.20 inc, 0.958-- Not brosd:ast::> /1.17] 

11 January--Town Hell, 5:30PM (WJZ 6:05-6:30) 
Schubert: 4 Impromptus, Op. posth.142, 0.935-- Not brosd:ast 
Schubert: Sonata No.9 In B, Op. posth. 14 7, 0.575- -only .Jrd mvt. 

bllr 77 ( imm6di11lely before trio)-end surviWI!I /1.16] 
Schubert: Sonata No.2 I in A, 0.959-- Not brO!Ki::tJst 

18 January--Town Hall, 5:30PM ( WJZ 6:1 0-6:30) 
Schubert: Sonata No.19 in G, Op 78,0.894-- Not brM.bJSt 
Schubert: 3 KIBYierstucke, 0.946-- only No$.111nd2 :~urvit'tf /1.11] 
Schubert: Sonata No. 17 in a, Op.42, 0.845-- Not braJd:asl 

25 January--Town Hall, 5:30PM (WJZ 6:1 0-6:30) 
Schubert: Sonata No.7 in E flat, Op. posth.122, 0.568-- Not brotd:asf 
Schubert: Mtlrch in E, D.606 
Schubert: Allegretto inc, D. 915 
Schubert: 12 Valses nobles, Op.77, D.969 
Schubert: Sontlte No.22 in B fltlt, D.960-- Not braxi:tlsf 

1 February--Town Hall, 5:30PM (WJZ 6:1 0-6:30) 
Schubert: Sonata No.15 in a, Op. posth.143, D.784-- Not brotd:ast 
Schubert: 6 Moments musicaux, Op.94, 0.780 
Schubert: Sonat8 No. 18 in D, Op.53, D.850-- Not br08tb1st 

22 March--Town Hall, 5:30PM ( WJZ 6:1 0-6:30) 
New Friends of Music Orchestr8 
Fritz Stiedry, conductor 

Mozart: Concerto No. t 7 In a, K.453-- only 21111 mvt. bllf"S 1-127 
survive /112] 

--only brcW::astthroug/12nd mvl bar 121 4 
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18 October--Brooklyn AaO!my of Music, 2:00 PM ( WQXR 2:00-2:55) 
Perole String Quartet 

(Boccherlnl: String ()Jartet In A, Op.33, No.6) 

Dvoralc Piano Quintet in A, Op.81 

8 November--Frick Museum, 3:00PM (WNYC 3:00-4:00) 
Beethoven: Sonata No.4 in E flat, Op. 7 

1943 

Mozart: Sonata in a, K.31 0 ( 300d) 
Mozart: Sonata in D, K.576-- Not brtJ8ti:ast 
Beethoven: Sonata No.30 in E, Op.l 09-- Not brtBi:ast 

13 June--Carnegie Hall, 3:00PM (WABC) 
New Vorl: Ph11harmonic 
Pierre Monteux, conductor 

(Tchaikovsky: Symphony No.4 in f, Op.36) 

Schumann: Concerto in a, Op.54 

14 November- -Friel< Museum, 3:00 PM ( WNYC) 
Beethoven: 7 Bagatelles, Op.33 /12] 
Mozart: Sonata in F, JC.533/4945 [I/O] 
Mozart: Fantasia in d, K.397 ( 385g) 
Mozart: Rondo in a, K.511 
Schumann: Sonata No.2 in g, Op.22 

5 December--frick Museum, 3:00PM ( WNYC) 
Mozart: Sonata in c. K.330 ( 300h) 
Beethoven: 6 B~~g~~telles, Op. 126 

1944 

Mozart: Sonata in B flat, K.570 
Schumann: Kinderszenen, Op. 15 

24 December--Carnegie Hall, 3:00PM (WABC) 
New York Philh!!rmonic 
George S2e 11 , conductor 

~ 

Mozart: Concerto No.20 tn d, JC.4666 {114] 
(Brahms: Symphony No.4 in e, Op.98) 

25 february--Fricl< Museum, 3:00PM (WNYC) 
Mozart: Sonata in D, K.311 (284c) 
Schubert: Sonata No. 17 in a. Op. 42. 0.845 
Mozart: Sonata in B nat, IC.333 ( 315c)-- only lsi end 2nd mvts. 

survive /1 08]7 

17 June--Carnegie Hall, 3:00PM ( WABC 3:00-4:30) 
New York. Philharmonic 
Oeorge Sze ll , conductor 
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(Beethoven: <Nerture to The Creatures of Prometheus, Op.43) 
(Beethoven: Symphony No.8 in F, Op.93) 
Beethoven: Concerto No.3 inc, Op.37 /6~/ 

1946 
3 March--carnegie Hall, 3:00PM (WABC 3:00-4:30) 

New YorK Philharmonic 
Artur RodzinsKi, conductor 

(Harris: Memories of a Child's Sunday--cond. composer) 
(Sibelius: Symphony No.4 in a, Op.63) 

8 Mozart: Concerto No.23 in A, IC188 /118/ 

10 March--FricK Museum, 3:00PM (WNYC) 
Schubert: 41mpromptus, Op. posth.142, 0.935 
Mozart: Sonata inc, K.457 
Schubert: Som1ta No. 18 in 0, Op.53, 0.850 

1948 
4 April--FricK Museum, 3:00PM (WNYC) 

Joseph Szigeti, violin 
Beethoven: Violin Sonata No.5 in F, Op.24 /82/ 
Mozart: VIolin sonata 1n E f1at,IC481 /125} 
Baethoven: Violin Sonata No.IO in G, Op.96/83/ 

BRORDCRSTS I" LO"OOHD 

~--Royal Albert Hell, 7:00PM (BBC Third Progremme 7:00-8:1 0) 
Philharmonia Orchestra 
1 ssay Dobrowen. conductor 

(Beethoven: Symphony No.2 in D. Op.36) 
Mozart: Concerto No.24 inc, K.491 
Brahms: Concerto No.2 in B flet, Op.83- -Not brMi::ast 

20 May- -Royal Albert Hall, 7 00 PM ( BBC Third Programme) 
Phil harmonia Orchestra 
1 ssay Oobrowen, conductor 

(Beethoven: Leonore Overture No.3, Op.72a) 
Beethoven: Concerto No.3 inc, Op.37 
(Beethoven: Symphony No.3 in E Oat, 0p .55. "Eroica") 

8 June- -Royal Albert Hall, 7:00PM ( BBC Home Service 7:00- 7:45) 
Philhermonia Orchestra 
Sir Adrian Bou 1t, conductor 

(Beethoven: Overture lo "Egmonl", Op.B4) 
Beethoven: Concerto No.4 in G, Op.58 
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22 September--Central Hell, London, 8:00PM (BBC Third Programme) 
Joseph Szigeti. violin 
Williem Primrose, viola 
Pierre Fournier, cello 

Brahms: Piano Quartet No.3 inc, Op.60 
Brahm:s: Violin Sonata No.I in G, Op.78/93j10 
Schubert: Piano Trio No.2 in E flat, Op.1 00, 0.929 

24 September- -Central Hall, London, 8:00PM ( BBC Home Service) 
Joseph Szigeti. violin 
William Primrose, viola 
Pierre Fournier, cello 

Brahms: Piano Trio No.3 in c. Op. 1 0 1 
Brahms: Cello Sonata No.2 in F, Op. 99 
Brahms: Piano Quartet No.2 in A, Op.26 

26 September--Central Hall, London, 8:00PM ( BBC Third Programme) 
Joseph Szigeti. violin 
Ernest Element, violin 
William Primrose, viola 
Pierre Fournier. cello 

Brahm:s: Violin Sonata No.2 in A, Op. I 00 /9-1} 
Mendelssohn: Piano Trio No.1 in d, Op.49 /10-1/ 
Brahms: Piano Quintet in f, Op.34 

29 September--Central Hall, Lonoon, 8:00PM ( BBC Third Programme) 
Joseph Szigeti. violin 
William Primrose, viola 
Pierre Fournier, cello 
James Merrett, ooub le bess 

Brahm:s: Piano Trio No.1 in B, Op.8 /92/ 
Brahms: Violin Sonata No.3 in d, Op. 1 08 
Schubert: Piano Quintet in A, Op. posth.114, 0.66 7, "Trout" 

1 October--Central Hall, Lonoon, 8:00PM ( BBC Home Service & Third Programme) 
Joseph Szigeti, violin 
Pierre Fournier. cello 

Brehms: Pieno Trio No. 2 inC, Op.87 
Schubert: Violin Sonata in A, Op. posth.162, 0.574 
Schubert: Ptano Trto No.I tn B flat, Op. posth.99, 0.898 /150/ 

3 October--Central Hall, Lonoon, 8:00PM ( BBC Third Programme) 
Joseph Szigeti, violin 
William Primrose, viola 
Pierre Fournier. cello 

Brehms: Cello Sonete No.1 in e, Op.38 
Schubert: Fantasia inC for Violin and Piano, Op. posth.159, 0.934 
Brahms: Piano Quartet No.I in g, Op.25 



1948 
3 September- -Usher Hall, Edinburgh, 7:30PM ( BBC Home Service 7:30-8:20) 

BBC Symphony Orchestra 
Sir Adrian Boult, conductor 

(Beethoven: Leonore Overture No.3, Op.72a) 

Mozart: Concerto No.27 in B flat, K.595 

6 September--Usher Hall, Edinburgh, 7:30PM ( BBC Third Prcgramme 8:45-9:45) 
BBC Scottish Orchestra 
lan Whyte, conductor 

Mozart: Concerto No.17 in G, K.453 
(Beethoven: Symphony No.6 In F. Op.93) 

OTHER niSCELLAHEOUS BROADCASTS 

The following list is not complete. Schnabel traveled throughout the world, 11nd it would be 
it would be nearly impossible to trace every broOO:ast from each European and American 
city in which he performed during the last twenty years of his career. It should be noted 
that part of a Beethoven sonata cycle was broOO:ast in Berlin in early 1933, for wh1ch no 

details are given. 

19.22 
Note: Tile following w.!S tile first broa:i:8st ever of 11 a:Jfllplete sympllony orc1Jestr11 

concert. 
10 February--Orchestra Hall, Detroit, evening ( WWJ) 

Detroit Symphony Orchestr!l 
Ossip Gabrilovich, conductor 

(Mendelssohn: Overture, ·calm Sea and Prosperous Voyage." Op.27) 

Brahms: Concerto No.1 in d, Op. 15 
(Tchaikovsky: Symphony No.6 in b. Op.74. "Pathetique") 

1932 
8June--Berlin, 8:00PM (Witzleben 8:00-8:45) 

Berlin Philharmonic Orchestra 
Fritz Stiedry, conductor 

(Schubert: Rosamunde Overture, D.644) 

Mozart: Concerto No. 24 in c, K. 491 11 

1945 
4 March--Hoover High School, Glendale, california, 8:30PM (Standard Hour BroOO:ast 

Los Angeles Philharmonic Orchestr!l 8:30-9:30) 
Alfred Wallenstein, conductor 

(Humperdinck: Overture to "Hansel and Gretel") 
(Wagner: Die Meistersinger--prize song) 

Schumann: Concerto in a, Op.54 /1601 
(Dukas: The Sorcerer's Apprentice) 

194~ 
13 January- -Whittier Union High School Auditorium, Whittier, 

california, 8:30PM (Standard Hour Broadcast 8:30-9:30) 
Los Angeles Phi !harmonic Orchestra 

1947 

Alfred Wallenstein, conductor 
(Rossini: Overture to "La gazza ladra") 

Mozart: Concerto No.24 inc, K.4911 /120] 
!Enescu Roumanian Rhapsody No.1, Op.11. No.1) 

30 August- -Usher Hall, Edinburgh. 2:30PM ( BBC Scottish Home Service 12) 

Joseph Szigeti, violin 
William Primrose, viola 
Pierre Fournier , cello 

Brahms: Piano Quartet No.3 inc, Op.60 
Mendelssohn: Piano Trio No.1 in d, Op.49 
Brahms: Plano Trio No.I In B, Op.8--only 1st mvt. 

bar I 0-end & 2nd mvt. survive /91] 

NOTES (FOR RADIO BROADCAST LISTING) 

1 . Cadenzas by Schnabel 
2 The surviving sections are as follows: Movement 1, b.111-end; Movemenl2. b.l-59; 

Movement 3. b.136-end. 
3. It is possiblol that the opening of this sonata was broadcast. 
4. After the second movement, an announcer states. "Mr. Schnabel has just played the Sonata 

m F MaJor. Kochel 533 of Mozart and continues now with the Rondo in F Major." The last half 
of this announcement carries over into the first three bars of the third movement. 

5. At bar 1?7, an announcer breaks in with,' "Ladies and Gentlemen, you have just heard the 
first . . . at which lime the music rades out. 

6. Cadenzas by Beethoven 
7. It is not certain that the recording that survives is from this concert. The sound is so 

radically different from the Armed Forces recording of the third movement that the two 
cannot be associated; this leaves open the possibility that the first and second movements 
are. in fact. from this concert. 

8. In bar 363. or the third movement. the orchestra and soloist part company, eventually slopping. 
After a bnef pause, the orchestra resumes playing. and Schnabel joins in several bars later. 
It might be noted that this occurred during the period of considerable tension between Rodzins~.i 
and the management of the New York Philharmonic which eventually resulted in Rodzinski's 
dismissal. 

9. Many of these were also broadcast in France and Denmark, as well as in other parts of 
Great Britain. 

10. The pickup note to the second movement is missing and the sound fades in and out during the 
first several bars of the third movement. 

11. A fragment of the last movement of this performance existed in the Deutsches Rundfunkarchiv 
prior to World War II. but did not survive the war. 

12. Also broadcast in France. Denmark, and (Brahms Trio only) in Sweden and Finland. 


