
















































































Brahms: “Schwesterlgin” (No.15 from "49
deutsche Volkslieder ", Book H1)
2B 4513-1 D
-2 D

Brahms: "Liebestreu,” Op. 3, No.1 /95/
0B 4514-1 H30
-2 D
-3 M

17 November 1932 StudioNo.3
Therese Behr Schnabel, mezzo-sopranc

(Bechstein piano)
Schumann: a) “Der Soldat,” Op.40, No.3 [164/
b) Liederkreis, 0p.39 -- No.12, “Friihlingsnacht” //62/

2B 4521-1 M

schumann: "Der Schatzgréber,” 0p.45, No.1 [1637
2B 4518-1 H30
-2 M

Schubert: "Gruppe aus dem Tartarus,” 0p.24, No.1,D.583 [153]
2B 4519-1 M

Schubert: "Der Kreuzzug,” D.932 / 154]
2B 4520-1 M

18 November 1932 StudioNo.3
Therese Behr Schnabel, mezzo-soprano

(Bechstein piano)
Brahms: “Nicht mehr zu dir 2u gehen,” 0p.32, No.2 [96]

0B 4522-1 M

Schubert: a) "An die Laute,” 0p.81, No.2, D.905 //5//
b) “Der Musensohn,” 0p.92, No.1,D.764 [155/
2B 4523-1 M

Schubert: “Erlkénig,” Op.1,D.328 [152/
2B 4524-1 H30
-2 M

Studio No.3

(Bechstein piano)
Besthaven: Sonata No.19 ing, 0p.49, No.1 (2 s.) [45/
st ] 78 4530-1 ™M
-2 H30
-3 D

s2 Il 2B 4531-1 D (originally Hi)
-2 D (originally Hi)
-3 D (originally HI)
-4 M{originally Hl)

3 Februgry 1933 StudioNo.3
{Bechstein piano)
Beethoven: Sonata No.15 in D, 0p.28, "Pestoral” (6s.) /9//
[see I Feb. 1932 & 17 Feb. 1933]

s.t | 2B 2674-2 H30
-3 D (originally HI)
-4 M

s.2 | 2B2675-2 D (originally H)
-3 M

$3 Il 2B2676-2 D

s4 11 2B 2677-2 D (originally HI)
-3 M

s5 Hl 2B 2678-3 D (originally HI)
-4 M

s6 IV 2B2679-3 M
-4 D (originally HI)
-5D

16 February 1933 StudioNo.t

London Philharmonic Orchestra

Sir Malcolm Sargent, conductor

(Bechstein piano)

Beethoven: Concerto No.4 in G, 0p.58 (8s.) /70/
s.1 | 2B 4132-1 M (originally M, then Hi)

-2 D (originally Hi?)
-3 D (originally HI)

s.2 | 284133-1 M
s3 | 2B 4134-1 D (originally Hi)
-2 M
34 | 2B4135-1 M!
S Il 2B4136-1 M
-2 D (originelly HI)
s6 I 2B4137-1 M
s.7 I 2B4138-1 M
-2 D (originally Hi)
.8 NI 2B 4139-1 D (originally Hi)
-2 M



17 February 1933 Studio No.3

Note: /t is not certain whether this session

preceges the one from the same dste below:

(Bechstein piano)

Beethoven: Sonata No.15 in D, 0p.28 (6s.) /4//
[see 3 Feb. 1932 & 3 Feb. 1933]
s3 Il 2B 2676-3 D (originally HI)

-4 M

Studio No. 1
London Phitharmonic Orchestra
Sir Malcolm Sargent, conductor
(Bechstein piano)
Beethoven: Concerto No.3 inc, 0p.37 (9s.) /67/

s | 2B4140-1 M
-2 D{originally HI)

s2 | 2B 4141-1 D (originally Hi)
-2M

s3 | 2B 4142-1 D (originally Hi)
-2 M

s4 | 2B 4143-1 D (originally H!)
-2D
-3IM

s5 H 2B4144-1 M

s6 I 2B4145-1 M

s7 I 2B4146-1 M
-2 D {originally HI)

s.8 11 2B4t47-1 M

s9 1l 2B 4148-1 D (originally HI)
-2 M

9 April 1933 StudioNo.3

(Bechstein piano)
Beathoven: Sonata No.2 in A, 0p.2, No.2 (7 5.) /27/

s1 1 28 6390-1 H30 wrong notes
-2 M
s2 | 2B6391-1 H30 wrong notes
-2 H30 wrong notes
-3 M
-4 H30
s.3 1l 2B6392-1 H30
-2 M wrong note
s4 |l 2B 6393-1 H30
-2 M
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s5 Il 2B 6394-1 H30
-2 M

s6 IV 2B6395-1 M
s.7 1Y 2B6396-1 H30
-2 M

10 April 1933 StudioNo.3
(Bechstein piano)

Beethoven: Sonata No.6 inF,0p.10,No.2 (4s.) /3//

st | 2B 6397-1 ™M

5.2 | 2B 6398-1 M

{s38 Il 2B 6399-1 D (originally Hi)
-2 D (originally HI)]

8.3 Il 2B6400-1 M
s4 Il 2B6601-1 M
-2 H30

Beethoven: Sonata No.14 inc#*,0p.27, No.2,
“Moonlight” (3 8.) /39/

s.2 -1l 2B6603-1 M
s.3 2B 6604-1 M
11 April 1933 StudioNo.3

(Bechstein pianc)
Besthoven: Sonata No.14 inc¥,0p.27, No.2,
"Moonlight” (3 s.) /39/

8.1 ! 2B 6602-1 M
-2 H30
Besthoven: Sonata No.23 in f, 0p.57, "Appsssionata” (6 s.) /49/
si1 | 2B6605-1 H30
-2 M
5.2 | 2B 6606-1 H30
-2 M
s.3 1l 2B6607-1 M
s34 Il 2B 6608-1 M (originally H30)
-2 H30 (originally M)
s5 Il 2B6609-1 M
s6 It 2B6610-1 M
Beethoven: Sonata No.22 inF, 0p.54 (3s.) /45/
s.t | 2B6611-1 M
s2 I 2B6612-1 M
83 I 2B6613-1 M
-2 H30
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12 April 1933 StudioNe.3
(Bechstein piano) B
Beethoven: Sonata No.11 in B flat, Op.11 (6 5.) /367
[see 13 April 1933]

s1 | 286616-1 1M
s2 | 2B6617-1 M
s3 I 2B6618-1 M
s4 1 2B6619-1 H30
-2 M
s5 I 2B6620-1 M

56 Iy 2B6621-1 H30
~2 D (originally H!)
-3 D (originatly HI)

Beethoven: Sonata No.20 in G, 0p.49, No.2 (2s.) 746/
sl | 28 6622-1 M

s2 W 2B6623-1 M

13 April 1933 Studio No.3
(Bechstein piano)
Besthoven: Sonata No.11 in B flat, 0p.22 (65.) [36/
[see 12 April 1933]
s6 1Y 2B 6621-4 M

Beethoven: Sonate No.26 in E flat, Op.81a, "Lebewohl” (4s.) /52/

st | 2B 6626-1 D (ariginelly Hi)
-2 M
52 | 2B 6627-1 H30 (1st)
-2 H30 (2nd)
-3 M
s3 -1l 286628-1 M
s4 1l 286629-1 M
-2 H30

Beethoven: Rondo in C, 0p.51, No.1 /257
2B 6630-1 H30
-2 M

19 April 1933 Studio No.3
Bechstein piano)
( Beethoven: Sonata No.5 inc,0p.10, Na.1 (3 s.)2 [30/

[see 6 Nov. 1935] ‘
s. 2B 6637-1 D (originally Hi)
-2 D {originally Hi)
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5.2 2B 6638-1 D (originally HI)
s.3 2B 6639-1 D (originally H!)

2 October 1933 Studio No.3

(Bechstein piano)
Beethoven: Sonata No.8 inc, Op.13, "Pathétique” (S s.) /33/
[see 23 April 1934]

s | 2B 5362-1 HI
-2 H30 (originally Hi)
s.2 | 2B5363-1 M (originally HI)
83 Il 2B 5364-1 M (originally Hi)
s4 il 2B S365-1 H30 (originally HI) clicks

-2 M (originally HI)

s.5 1l 2B 5366-1 H30 (originally HI)
-2 M (originally HI)

31 January 1934 Studio No.3
Members of the Pro Arte Quariet
(Bechstein piano)

Mozart: Pieno Quartet No.1 ing, K.478 (8s.) /723/

sl | 2B 5583-1 M
s2 | 2B5584-1 M
s.3 | 2B S585-1 H30
-2 M
5.4 | 2B 5586-1 H30
-2 M
s5 I 2B5587-1 M
s.6 | 2B5588-1 M-
s.7 Il 2B5589-1 M
s.8 I 2B5590-1 H30
-2 M
11 February 1934 StudioNo.3
ProArte Quartet

(Bechstein piano)
Dvorék: Piano Quintet inA, 0p.81 (85s.) /7057

sl | 2B6009-1 M
s2 | 2B6010-1 H30
-2 M
s.3 1-H 2B6011-1 M
s4 H 2B6016-1 M
sS5 0 2B6012-1 M
s6 Il 2B6013-1 H30
-2 M
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s7 W 2B6014-1 H30
-2 M

s8 IV 2B6015-1 H30
-2 M

23 April 1934 Studio No.3
Bechstein piano)
( Beetgoven: sonata No.10 in 6, 0p.14,No.2 (4s.) 135/

[ see below]
st | 286144-1 M '
s.2 -1l 2B 6145-1} H30 Rej. Tech.
-2 M
s4 it 2B6146-1 M

Beethoven: Sonata No.8 inc,0p.13, "pathétique” (5 s.) /33/
[see 2 Oct. 1933]
st | 28 5362-3 M

Beethoven: SonataNo.1 inf, 0p.2, No.1 (4s.) [26]
[see 24, 28 April 1934]

sl | 2B 6147-1 M
-2 H30
Beethoven: Sonata No.10 in G, Op.14, No.2 (4s.) [35/
{ see above]
s3 1l 2B86148-1 H30

-2 M

24 April 1934 Studio No.3

Bechstein pianc) .

(Bec Beetﬁoven: sonata No.1 inf,0p.2, No.1 (4 s.) [26]
[see 23, 28 April 1934]

s2 1l 2B6149-1 D Rej. Tech.
s3 Nl 2B6150-1 M
-2 H30

s4 IV 2B6ISI-1 M

Beethoven: Sonata No.28 in A, 0p.1 01(6s.) /54

s1 | 286152-1 M
s2 1l 2B6153-1 M
s3 Il 2B6154-1M
s4 I 2B6155-1 H30

-2 M

55 Ul 2B6156-1 H30
-2M
s6 It 2B61S7-1 M
-2 H30

25 April 1934 StudioNo.3
(Bechstein piano)

Beethoven: Sonata No.21 in C, 0p.53, "Waldstein" (65s.) /97/

{see 7 May 1934)
sl | 28B6160-1 M
s2 | 2B6161-1 M
s3 | 2B 6162-1 H30 Rej. Tech.
-2 M
s4 Il 2B6163-1 D (originally HI) Rej. Tech.
sS HI 2B6164-1 M
s6 I 2B6165-1 H30
-2 M
-3 D Rej. Tech,

Beethoven: Sonata No.12 in A flat, 0p.26 (65.) /37/
[see 26-27 April & 7 May 1934]

sl | 2B6166-1 H30
-2 M
s2 | 2B6167-1 D(originally Hi) Rej. Tech.
26 April 1934 Studio No.3

(Bechstein piano)
Beethaven: Sonata No. 12 in A flat, 0p.26 (6s.) /37/
[see 25 April, 27 April, & 7 May 1934]

s3 N 2B6168-1 D Rej. Tech.
-2 M

s4 Il 2B6169-1 M

sS5 Il 2B6170-1 H30
-Z2M

s6 IV 2B6171-1 H30(1st)

Beethoven: Sonata No.3 in C, 0p.2, No.3 (6 5.) /.78/
[see 27 April 1934]

s1 | 2B6172-1 M
-1a H30
82 | 2B6173-1 M

s.6 1Y 2B6174-1 D (originally M) not complete; part missing




s

s3 I 2B6175-1 M

-2 D Rej. Tech.
s4 Il 2B6176-1 H30

-2 M

27 April 1934 Studio No.3
(Bechstein piana)
Beethoven: Sonata No.3 inC, 0p.2, No.3 (6 s.) (28]
[see 26 April 1934}
s5 I~y 2B 6177-1 H30
-2 M
s6 IV 2B6174-2 M

Beethoven: Sonata No. 12 in A flat, 0p.26 (68.) /37/
[see 25-26 April & 7 May 1934]
s6 Il 2B6171-2 H30(2nd)
-30D
-4 M

Beethoven: Sonata No.17 ind, 0p.31, No.2, “Tempest” (5s.) /45/
[see 28 April 1934}

s1 | 2B6178-1 H30
-2 M

s2 | 2B6179-1 H30
-2 M

28 April 1934 Studio No.3
(Bechstein pianc)
Beethoven: Sonata No.1 in f, 0p.2, No.1 (4s.) [26]
[see 23-24 April 1934]
s2 |I 2B6149-2 H30
-3 M

Beethoven: SonstaNo.17 ind, 0p.31, No.2, “Tempest” (58.) /43/
[see 27 April 1934]

s3 11 2B6180-1 H30
-2 M

3.4 11-111 28 6181-1 H30
-2 M

s5 Il 2B 6182-1 H30 (1st)
-2 Res
-3 H30(2nd)
-4 M

Studio No.1

London Symphony Orchestra
Sir John Barbirolli, conductor
(Bechstein piano)
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Mozart: Concerto No.27 in B fist, K.595 (8s.) /72//

s4 I 2B6891-1 H30
-2 M
s5 Il 2B6192-1 M
s6 Il 2B6193-1 H30
-2 M
-3 D BadSurf.
st | 2B6194-1 M 2nd[vin.]? wesk in Bars 16-20
-2 D BadSurf.
s2 | 2B6195-1 M 2ndBassoon weak [B.4-9]?
83 | 2B6196-1 M
87 It 2B6197-1 D BadSurf.
-2 M Bad Surf. start
s8 Il 2B6198-1 D BadSurf.
-2 M

7 May 1934 StudioNo.3
(Bechstein piano)
Beethoven: Sonata No.12 in A flat, 0p.26 (6s) /37/
[see 25-27 April 1934]
s2 | 2B6167-2 M

Beethoven: Sonata No.21 in C, 0p.53, "Waldstein“ (65.) /47/
[see 25 April 1934]
s4 il 2B6163-2 M

9 May 1934 StudioNo.3

Gregor Piatigorsky, cetlo

{Bechstein piano)
Beethoven: Cello Sonata No.2 ing,0p.5,No.2 (65s.) /77/

[see 16 Dec. 1934)
s | 2B6192-1 H3D
-2 H30
s2 | 2B6198-1 D rej. Tech.
-2 H30
33 | 2B6199-1D
-1 D
s4 | 2B6200-1 D
-1 D
s5 I 2B7201-1 H30
-1 H30
-1 H30
6 |I  2B7202-1 D rej. Tech.
-2D
-30
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16 December 1934 Studio No.3
Gregor Piatigorsky, cello
(Bechstein piano)
Beethoven: Cello Sonata No.2 in g, 0p.5, No.2 (6s.)/77]
[see 9 May 1934]

s1 | 286192-3 M
s2 | 2B6198-3 M
s3 | 2B6199-3 M
-4 H30
s4 1| 2B 6200-3 H30
-4 M
35 1l 287201-4 M
s6 1l 2B7202-4 H30
-5D
-6 M

19 December 1934 StudioNo.3
ProArte Quartet
(Bechstein piano)
Schumann: Piano Quintet in E flat, Op.44 (8s) /161
s1 | 2EAS35-1 H30 (originally HI)
-2 H30 (originally Hi)
-2a M (originally Ht)
s2 | 2tAS36-1 M (originally Hi)
-1a H30 (originally Hi)

53 |I  2EAS37-1a H30 (originally HI)
-2a H30 (origtnaily HI)
-3 M {originally HI)
s4 1| 2EAS38-1 H30 (originally Hi)
-1a H30 (originalty Hi)
-2 M (originally Hi)
-2a H30 (originally HI)
sS lI-11l 2EAS39-1 H30 (originaly HI)
-2 M (originally Hi)
-2a H30 (originally Hi)
s6 |l 2EA540-1 M (originally HI)
—1a H30 (originally HI)

s7 IV 2EAS41-1 M (originally H)
-1a H30 (originally H)
s.8 Iy 2EAS42-1a H30 (originally H1)
-2 M {originally Hi)
-2a H30 (originally HI)

5 April 1935 Studio No.1
London Philharmonic Orchestra
Sir Malcolm Sargent, conductor
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(Bechstein piano)

Beethoven: Concerto No.2 in B flat, 0p.19 (8s.) /65/

st | 2EA 1457-1 M
-1a H30
-2 H30
-2a8 H30
s2 | 2EA1458-1 M
-1a H30
83 | 2EA 1459-1a H30
-2 M
-2a H30
s.4 | 2EA 1460-1 H30
~1a H30
-2 M
-2a H30

s5 H 2EA1461-1 M
-1a H30
-2 H30
-2a8 H30

86 Il 2BA 1462-1 H30
-1a M
-2 H30
-2a H30

s7 1lI 2EA1463-1 H30
~-18 H30
-2 M
-28 H30
3.8 I 2EA1464-1 M
-1a H30

3 November 1935 Studio No.3
(Bechstein piano)

Beethoven: Sonata No.29 in B fiat, Op. 106, "Hammerklavier” ( 12s.) /55/

[see 4 Nov. 1935)

st | 2EA2485-1 M
~-1a H30
-2 H30
-28 H30
52 |  2EA2486-1a H30
-2 M
s3 | 2EA2487-1a H30
-2 H30
-2a H30

-3 M

-3a H30
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2EA 2488-1 H30
-1a H30

2EA 2489-1a H30
-2 M
-2a H30
2EA2490-1 M
-2 H30
2EA2491-1 H30
-2 M
~2a H30
2EA2492-1 M
-1a H30
2EA 2493-1 H30
-2 M

4 November 1935 Studio No.3
{Bechstein piano)
Beethoven: Sonata No.29 in B flal,

[see 3 Nov. 1935]
2EA2488-2 M

s.10 IV 2EA2494-1 H30

-2 H30
-3 H30
-4 H30
-5 M

s.11 IV 2EA2495-1 H30

-2 M

s.12 IV 2EA2496-1 D

-2 H30

-3a H30 poor tone
-4 H30 clicks

-4 M

5 November 1935 StudioNo.3
(Bechstein piano)
Beethoven: Sonate No.16 in G,
[see 6 Nov. 1935 & 15 Jan. 1937]

2EA 2499-1 M
-2a H30

2EA 2500- 18 H30
-2 H30
-3 M

2EA 2501-1a H30
-2 M

2EA 2502~ 1a M3 (originally HI) to be repeated
-2 H30 (originally M) bad clicks

0p.106, "Hammerklevier” (12s.) /55/

s5 il 2EA2503-1 H30
-2 M

6_November 1935 StudioNo.3
(Bechstein piano)
Beethoven: Sonata No. 16 in G, 0p.31, No.1 (7.} /42/
{see S Nov. 1935 & 15 Jan. 1937]
s.6 I 2EA2504-1 H30
-2 H30
-3 M
5.7 1l 2EA2505-1 H30
-2 H30
-3a M

Beethoven: SonataNo.S inc, 0p.10, No.1 (4s.) /30/
[see 19 April 1933]

s1 | 2EA2506-1 H30
-2a M
82 I 2EA2507-1a M
8.3 Il 2EA2508-1 M
s.4 il 2EA2509-1 H30
-2a M

7 November 1939 Studio No.1
BBC Symphony Orchestra
Sir Adrian Boult, conductor

0p.31,No.\ (7s) /42/

(Bechstein piano)

Brahms: Concerto No.2 in 8 flat, 0p.83 (12s.) /90/
{see 14 Nov. 1935]

s | 2EA1590-1 D
-1a D
s2 | 2EAI1591-1 M
-1a H30
83 | 2BA1592-1 M
~1a H30
-2 H30
s4 | 2EA1593-1 M
-1a H30
sS Il 2EA1594-1 M
~1a H30
s.6 1l 2EA1595-1 H30
1 -1a D
) 8.7 Il 2EA1596-1 D
-1a D




-2 H30
-2a D
s8 Il 2EA1597-1 H30
-1a D
-2 D
-28 D
59 IlI 2EA 1598-1a H30
-1b D Single Mic.

510 IV 2EA1599-1 H30

-1a D
s.i1 IV 2EA1600-1 D

-1a H30

-1b D Single Mic.
s12 IV 2EA2801-1 D

11 November 1935 Studio No.3

(Bechstein piano)
Beethoven: Sonata No.4 in E flat, 0p.7 (7 s.) [29]

[see 15 Jen. 1937]

s1 | 2EA2514-1 M
s2 | 2EA2515-1 M3
-2 H30
&3 Il 2EA2516-1 M
s4 I 26A2517-1 M
sS Il 2EA2518-1 M
s6 IV 2EA2513-1 M
-2 H30
s7 Iy 2EA2520-1 M
-2 H30

12 November 1935 Studio No.3

(Bechstein piano)
Beethoven: Sonata No.7 in D, 0p.10, No.3 (6s.)(32]

s1 | 2EA2521-1 M
s2 | 2EA2522-1 M
s3 Il 2EA2523-1 M
s4 |l 2EA2524-1 M
s5 li-11l 2EA2525-1 M
5.6 1il-1V 2EA 2526-1 M
-2 K30
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14 November 1935 StudioNo.1

BBC Symphony Orchestra

Sir Adrian Bouit, conductor

(Bechstein piano)

Brahms: Concerto No.2 in B flat, 0p.83 (12s.) /90/
[see 7 Nov. 1935]
s.1 1 2EA1590-2 H30

-28 D
-3 H30
-3 M

s6 Il 2EA1595-2 D
-2a D
-2b M

s.7 IH 2EA1596-3 D
-3a M
s.8 Ml 2EA1597-3 M
89 Il 2EA1598-2 H30
-2a D
-3 D
-3b M

s10 IY 2EA1599-2 D
~2a D
-2b M
s.11 ¥ 2EA1600-2 O
-28 M
s.12 I¥ 2EA2801-3 D
-3b M

15 November 1935 Studio No.3
(Bechstein piano)

Beethoven: Sonata No.25 in 6, 0p.79 (2s.) /577
s.1 | 2EA 2527-1 M
~2 H30

82 li-1ll 2EA2528-1 H30
-2 H30
-3 H30
-4 M

16 November 1935 Studic No.3
Members of the Pro Arte Quartst
Claude Hobday, double bass
(Bechstein piano)

Schubert: Piano Quintet in A, Op. posth.1 14, D.667, "Trout” (10s.) //49/

s | 2EA2529-18 M
-2 H30
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-2a H30
s.2 | 2EA 2530-1 M
s3 | 2EA 2531-1 H30 .

-2 M

-28 H30

s4 || 2EA2532-1a H30
-2 M
-2a H30
s5 I 2EA2533-1 H30
-2 M
-2a H30

3.6 Il 2EA2534-1 H30
-2 M
-2a H30

s7 IV 2EA2535-1 H30
-2 H30 Badviolin playing
-2a H30
-3 H30 Badviolinplaying
-4 M
-4a H30
s.8 IY 2EA2536-1 H30
-2 M
-2a H30

s9 YV 2EA2537-1 H30
-2 M
-2a H30
s.10 Vv 2EA2538-1 H30
-1a H30
-2 M
-28 H30

28 October 1936 Studio No.!
Kar1 Ulrich Schnabel, piano
London Symphony Orchestra®
Sir Adrian Boult, conductor
(Bechstein pianos)
Mozart: Concerto for two Pianos in E flat, K.365 (316a) (6s.) //23/
s.t | 2EA 4097-1 M
-1a HFP
-2 H30
-2a D
82 | 2EA 4098-1 M
-1a HFP
-2 HFP
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s3 N 2EA4099-1 M
-1a HFP
s4 1l 2EA4100-1 M
~1a HFP

s5 I 2EA4101-1 M
-1a HFP
s6 Il 2EA4102-1 M
-1a HFP
-2 HFP

Bach: Concerto for two Claviers in C, BWV 1061 (6.} /9/
s.1 | 2EA4103-1 M
-1a HFP
-2 HFP
s.2 | 2EA4104-1 M
-1a HFP
-2 HFP

s.3 1l 2EA4105-1 M
-2 HFP
s4 Il 2EA4106-1 M
-1a HFP

s5 |l 2EA 4107-1 H30 clicks
-fa M
-2 HFP
s6 Il 2EA4108-1 M
~1a HFP
-2 HFP

9 January 1937 StudioNo.!
London Symphony Orchestra
Sir Malcolm Sargent, conductor
(Bechstein piano)
Mozart: Concerto No.19 in F,K.459 (7s.) ///3/
[see 12 Jan. 1937}
st | 2EA4189-1 M
-1la HFP
-2 HfP
s2 | 2EA4190-1 M
-1a HFP
53 t  2EA4191-1 M
-2 HFP
-2a HFP
s4 I 2BA4192-1 M
-1a H30
-2 D
sS Il 2EA4193-1 M
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-1a HFP s.8 il 2EA4611-1 H30 note missed
‘* -1a HFP
12 January 1937 StudicNo.1 -2 HFP
London Symphony Orchestra ' -2a M
Sir Malcolm Sargent, conductor |
(Bechstein piano) ‘ 13 January 1937 Studio No.3
Mozart: Concerto No.19 inF,K.459(7s.) ///3/ ; (Bechstein N6.555)
[see 9 Jan. 1937] Beethaven: Rondo a capriccio in G, Op. 129, "Rage over & Lost Penny” /257
35 Il 2EA4193-2 D 2EA 4529-1 M
-2a D -2 HFP
-3 H30
s.6 1l 2EA4602-1 H30 :
-2 M Beethoven: 6 Bagatelles, Op.126 (6s.) //4/
~-2a HFP : st 2EA4530-1 M
s.7 1l 2EA4603-1 H30 s2 Il 2EA4531-1 M
-18 D0 s3 Il 2EA4532-1 M6
-2 M -2 H30
-2a HFP s4 |V 2EA4533-1 M
5.0 Y&VYI2EA 4534-1 M
Mozart: Concerto No.21in C, K. 4679 (85.) //16] -2 H30
sl | 26A 4604-1 M 8.6 VI 2EA4535-1 M
-18 HFP -
s.2 | 2EA 4605-1 M 14 January 1937 StudioNo.3
-1a HFP (Bechstein No.5497)
-2 D Beethoven: Fantasia ing, 0p.77 (2s.) //8/
-2a H30 s.1 2EA 4540-1 M
s.3 | 2EA 4606-1 M ‘ -2 HFP
~-1a HFP -3 HFP
3.4 | 2EA 4607-1 H30 8.2 2EA4541-1 M
-1a D ~2 HFP
-2 HFP :
-2a M Beethoven: Rondo in A, Wo0 49 /227
2EA 4542-1 D (originally M)
sS5 Il 2EA4608-1 M ‘ -2 M (originally HFP)
-1a HFP
-2 H30 Schubert: Sonata No.21 inA, D.959 (9s.) /740/
-2a D [see 15 Jen. 1937]
s6 |1l 2EA4609-1 D 51 | 2EA 4543~t M
-1a H30 82 | 2EA4544-1 M
-2 HFP 8.3 | 2EA 4545-1 M
~-2a M :
i s4 I 2EA4546-1 M
s.7 Ul 2EA4610-t D ‘ ~2 HFP
-1a H30 ‘ s.5 I 2BA4547-1 M
-2 HFP ‘
-2a M i 8.6 IH 2EA4548-1 M

g 15 January 1937 StudioNo.3
l (Bechstein No.549)
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Schubert: Sonata No.21 inA, D.959 (9s.) /740/
[see 14 Jan. 1937]

s7 1Y 2EA4549-1 M
~2 HFP

5.8 IV 2EA4550-1 M
-2 HFP
-3 HFP

s9 Iy 2EA4551-1 M
-2 HFP
-3 HFP

Besthoven: Sonata No.16 in G, 0p.31, No.1 (7s.) /42/
[see 5-6 Nov. 1935]
s4 I 2EA2502-3 M

Besthoven: Sonata No.4 in E fat, 0p.7 (7s.) /.79/
[see 11 Nov. 1935]
s2 | 2EA 2515-3 H30 (2nd)
-4 H30
-5 M

28 October 1937 StudioNo.3
Kar1 Ulrich Schnabet, piano
(Bechstein No.560)
Schubert: Divertissement a 1a hongroise ing, 0p.54,0.818 (8s.) //44/
[see 29 Oct. 1937]

st | 2FASS16-1 M
-2 HFP
s2 | 2EASS17-1 ™M (originelly H30)
s3 | 2EASS518-1 M
-2 HFP
-3 H30
s4 1l 2EASS5I9-1 M
s5 1l 2EASS520-1 M
-2 HFP
s6 IH 2EASS21-1 D
-2 H30
-3 M
s7 Il 2EAS522-1 D
-2 H30
-3 M
5.8 |l 2EAS5523-1 H30
-2 M

Schubert: Andantino varié in b, 0p.84, No.1, D.823,No.2 (2s.) /743/
{see 29 Oct. 1937]
s.1 2EAS524-1 M
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-2 HFP

-3 HFP

5.2 2EA5525-1 H30
: -2 HFP

Schubert: Rondo in A, 0p.107,D.951 (4s.) //748/
[see 29 Oct. 1937]

s.1 OEA 5526-1 H30
8.2 OEA 5527-1 H30
-2 M
8.3 OEA 5528-1 M
5.4 OEA 5529-1 D (originally M) damaged 21/12/37

-2 H30 slip in melody

29 October 1937 StudioNo.3
Kar! Ulrich Schnabel, piano
(Bechstein No.560)
Schubert: Divertissement & 1a hongroise in g, 0p.54, D.818 (8s.) //44/
[see 28 Oct. 1937]
s2 | 2EASS17-2 H30 (orig. M) eccentric grove needs attention

Schubert: Andantino varié in b, Op.84, No.1,D.823,No.2 (25s.) //43/
[see 28 Oct. 1937]
5.2 2EASS525-3 M

Schubert: Rondo in A, 0p.107,D.951 (4s.) //48/
{see 28 Oct. 1937}

5.1 OEA5526-2 M
52 OEA 5527-3 H30
s3 OEA 5528-2 H30
3.4 OEA 5529-3 M (originally H30) best
Schubert: Lebensstiirme in a, Op. posth. 144, D.947 (45s.) /745/
5.1 OEA5530-1 M
-2 HFP
52 OEA5531-1 M
-2 HFP
8.3 OEA 5532-1 M
-2 HFP
5.4 OEA 5533-1 M
-2 HFP
-3 H30
! Schubert: 6 Marches, 0p.40, D.819--Nos.2ing,and3inb (35.) //46/
! 82 I 2BAS534-1 M
; -2 HFP
: 83 Il 2BEAS5535-1 M
i -2 HFP

|
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s.1 | 2EASS36-1 M ‘ Beethaven: 33 Variations on 8 Waltz by Diabelli in C, 0p.120 (14s.) /63/
-2 HFP :

[see 30 Oct. 1937]
5.6 XV-XVIil 2EAS545-3 M

Schubert: 3 Marches militaires, 0p.51,0.733 (35.) /747/ s7 XIX-XX  2EAS546-2 M

83 I 2EASS537-1 H30 mistakes
-2 H30 " " notsogoodes3 5.10 XXYI-XXIX 2EA 5549-2 M
-IM “ " best
s. 13 XXX 2EA5552-4 D
s2 I 2EAS538-1 M
-2 HFP Schubert: 6 Moments musicaux, 0p.94, D.780 (6 s.) //34/
[see 12 Nov. 1937]
st i 2EA 5539-1 H30 sl | 2EAS554-1 M
-2 HFP -2 HFP
-3 M -3 HFP
s.2 |l 2EA 5555-1 ™M
30 October 1937 Studio No.3 .3 1l-11l 2EAS5556-1 D crashy start
(Bechstein No.560) -2D
Beethoven: 33 Variations on 8 Waltz by Diabelli in C, 0p.120 (14s.) /63/ s4 IV  Z2EAS557-1 M
[see 2 Nov. 1937] -2 HFP
s.1 Theme, -1l 2EASS40-1 M -2 HFP
s2 l-v 2EAS541-1 M s5 V-YI 2EAS5S558-1 D crashy
-2 H30 -2 D crashy
. -3 HFP 3.6 VI 2EAS559-1 M
.3 Vi-Vill 2EAS5542-1 M
-2 H30 12 November 1937 Studio No.3
-3 HFP

(Bechstein No.560)
Schubert: 6 Moments musicaux, 0p.94, D.780 (6s.) //34/
[see 2 Nov. 1937]
s.3 1lI-11l 2EAS556-3 H30
_ﬁ M

5.4 IX-Xil 2EA5543-1 M

55 XII-XIV  2FEAS544-1 M

5.6 XY-XVIIl  2EASS545-1 H30(1st)
-2 H30

57 XIX-XX  2EAS5546-1 H30

5.8 XXI-XXIll 2EA5547-1 H30
-2 M

5.9  XXIV-XXY 2EAS5548-1 M

5.10 XXVI-XXIX 2EA5549-1 H30

s.11 XXX-XXXI 2EAS5550-1 M

s5 V-VI 2EAS558-3 H30
-4 M

24 November 1937 StudioNo.3
(Bechstein No.560)

-2 HFP Bach: Toccata inc, BWV 911 (43.) /5/
s.12 XXXI 2EASS5I-1 M 3.1 OEA 6006-1 M
-2 HFP 5.2 OEA6007-1 M
s.13 XXXH 2EAS552-1 HFP 33 OFA 6008-1 H30
-2 HFP -2 M
-3 M s.4 OEA 6009-1 HFP
s14 XXXl 2EA5553-1 D _2 HFP
-2 H30 -3 HFP
-3 M -4 M heavy surf.
2 November 1937 StudioNo.3 Bach: Toccata in D, BWY 912 (4s.) /6/
(Bechstein No.560) s.1 OEA 6010-1 H30
-2 M
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5.2 OEA 6011-1 H30
-2 HFP
-3 M

5.3 OEA 6012-1 H30
-2 M

5.4 OEA6013-1 HFP
-2 H30
-3 M

9 January 1938 Studio No.1
London Philharmenic Orchestra
George Szell, conductor
( Bechstein plano)
Brahms: Concerto No.1 ind, 0p.1S (12s.) /89/
[see 18 Dec. 1938]
s.t | 2EA5964-1 ™
-1a HFP
s2 | 2EAS5963-1 H30
-1a D
-2 HFP
-2a M
-3 H30
-3a D
s3 | 2EA5965-1 H30 (originally M)
-1a D (originally HFP)
-2 H30
-2a D
-3 H30
-3a D
s4 | 2EAS966-1 HI (originatly H30)
-1a D
-2 H30 (originally M) pending rerecording
-2a D (eriginally HFP)

s§ | 2EAS967-1 H30 (originally M) important wrong note;
-1a D (originally HFP) may repeat
s6 I 2EAS968-1 M
s.7 Il 2EAS969-1 HFP
-la M
s8 I 2EAS970-1 M
-1a HFP
s9 Il 2EAS971-1 M
-1a HFP
s.10 I 2EAS972-1 M
-1a HFP
-2 H30
-2a D

511 11l 2EAS973-1 H30 (originally M) pending rerecording
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s.12 Hl 2EAS974-1 M
-ta HFP

11 January 1938 StudioNo.3
(Bechstein No.403)
Beethoven: 6 Variations inF,0p.34 (438.) /6//
s.1 Theme,| 2EA 6055-1 H30 (originally Hi)
-2 M (originally HI)
-3 H30 (originally Hi)
s.2 lI-lll  2EA6056-1 H30 (originally HI)
-2 M (originatly HI)
s.3 IV-V  2BEA6057-1 H30
~2 H30
-3 M
s4 Vi 2EA 6058-1 H30
-2 M

9 November 1938 StudioNo.3
(Bechstein piano)
Beethoven: 1S Variations in E flat, Op.35, “Eroica” (6 5.) /62/
s.1 Theme, [-1f 2EA 7009-1 M
-2 HFP
s.2  Hi-IX 2EA7010-1 H30
-20
-3 M
5.3 X-XIV 2EA7011-1 M
-2 H30 (originally Ht)

s.4 XV 2EA7012-1 M
-2 HFP

3.5 Fugue QA 7013-1 M
" -2 HFP

8.6 Fugue 2EA7014-1 M
-2 HFP

10 November 1938 StudioNo.3

(Bechstein piano)
Beethoven: a) 7 Bagatelles, 0p.33(75s.) /7//
b) Bcgntelle ina, "Fir Elise," Wo0 59 //7/

s.1 2EA7016-1 H30 nmsysurface
-2 M

s2 Il 2EAT7017-1 M

s.3 I 2EA7018-1 M
-2 HFP

s4 IV 2EAT7019-1 M
s5 Y 28AT7020-1 M
s6 VI 2EA7021-1 M
-2 HFP
5.7 YU & “Fur Elise”
2EA7022-1 H30
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-2 M

Beethoven: Minuet in E fiat, Wo0 82 /20/
2EA7023-1 M

Beethoven: 11 Begatelles, Op.119(4s.) /737
s.t -l 2EAT7024-1 M
5.2 Iil-y  2EAT7025-1 M
s.3  Vi-Vll 2EA7026-1 M
-2 HFP
s.4 VII-XII 2EAT7027-1 M

11 November 1938 StudioNo.3
{Bechstein piano)
Besthaven: Polonaise in C, 0p.89 (2 s) /=7/

s.1 2EA7015-1 M
-2 HFP
5.2 2EAT7028-1 M
-2 HFP
Beethoven: Andante favori in F, W00 57 (2s.) //74/
5.1 2EA7029-1 M
-2 HFP
5.2 2EA7030-1 M
-2 HFP
Bach: Italian Concerto in F, BWY 971 (45s.) /4/
st 1 2EAT7031-1 M
s.2 Il 2EAT7032-1 M
53 Il 2EAT7033-1 M
s4 Il 2EAT7034-1 M
-2D
-3 H30

18 December 1938 StudioNo.!

London Philharmonic Orchestra
George Szell, conductor
(Bechstein piano)
Brahms: Concerto No.1 ind, 0p.15 (12s.) /89/
[see 9 Jan. 1938]

5.3 | 2EAS965-4 M
-5 H30

s4 | 2EA5966-3 M

s5 1 2BAS967-2 M
-3 HFP

s.11 10 2EAS5973-2 M

112

25 January 1939 Studio No.3
(Bechstein piano)
Schubert: Sonate No.22 in B flat, 0.960 (95s.) //4//
[see 26 Jan. 1939])

s.1 | 2EA7428-1 M
3.2 | 2EA7429-1 M
-2 HFP
-3 HFP
s.3 | 2EA 7430-1 M
-2 HFP
s4 I 2EA7431-1 M
-2 HFP
85 1} 2EAT7432-1 M
-2 H30
56 il Z2EAT7433-1 M
s7 1l 2EA7434-1 M
Schubert: Allegretts inc, D.915 //56/
2EA 7435-1 M
-2 H30

26 January 1939 Studio No.3
(Bechstein piano)
Schubert: Sonata No.22 in B flat, D.960 (95.) /74//
[see 25 Jan. 1939]
s.8 IV 2EA7436-1 M
-2 HFP
-3 HFP
39 IV 2EA7437-1 H30
-2 HFP
-3 HFP
-4 H30
-5 M

Schubert: Sonata No.18 in D, 0p.53, 0.850 (95.) /739/
{see 27 Jan. 1939]

s1 | 2EA7438-1 M
5.2 | 2EA7439-1 H30
-2 H30
-3 M
8.3 11 2EA 7440-1 H30
-2 M
s4 Il 2EA7441-1 H30
-2 M
85 I 2EA7442-1 H30
-2 M
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-3 HFP
-4 HFP

27 January 1939 Studio No.3
(Bechstein piano)
Schubert: Sonata Ne.18 in D, 0p.53,D.850 (9s.) [139]
[see 26 Jan. 1839]

s6 I 2EAT7443-1 M
5.7 Nl 2EAT7444-1 M
-2 HFP
5.8 IV 2EAT445-1 M
-2 HFP
59 Y 2EAT446-1 M
-2 HFP
schubert: March inE, D.606 //33/
2EA7447-1 M
-2 HFP
-3 HFP
Mazart: Sonata in a, K.310 (300d) (6 5.) [106]
st | 2EA 7448-1 M
-2 HFP
s2 | 2EA7449-1 M
-2 HFP
-3 HFP
83 I 2EA7450-1 M
s4 It 2BEAT7551-1 M
-2 HFP
s5 Il 2EATSS2-1 M
-2 HFP
s6 Wi 2EATS53-t M
-2 H30
-3 HFP

CONCERT_PERFORMANCES, 1939-1942
NEW YORK CITY

When it became apparent in 1939 that he could not safely return to Europe,VSchnabel set'tled
in the U.S.A. where he remained during the war years, eventually becomllng an Amerlcap
citizen. During this time, amateur recording equipment began‘to become avallab]e, making ;t
possible for anyone to record radio broadcests. Thus, portions of thg following concerts
survive because of the efforts of individusls who recorded them off the air. .Complete concert
programs are given, the surviving performances of Schnabel are in bold print.
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20 March 1939 Carnegie Hall, evening

National Orchestral Association

Leon Barzin, conductor

(Steinway piano)
(Mozart: Ballet music to "Les petits riens”, K.299b)
Mozart: Concerto No.27 in B flat, K.595 /7227
(Strauss: Serenade in E flat for woodwinds, Op.7)
(Strauss: Don Juan, 0p.20)

16 November 1941 Carnegie Hall, 3:00 PM
New York Philharmenic
Bruno Walter, conductor
( Steinway piano)
(Haydn: Symphony No.102 in B fiat)
Mozart: Concerto No.22 in E flat, K.4825 /777]
(Schubert: Overture and second ballet from "Rosamunde,” D.644/797)
(Strauss: Emperor Waltz; Overture to “The Gypsy Baron™; Tales from the Vienna Woods)

The following concerts were in 8 series sponsorad by lhe New Friends of Music

4 January 1942 Town Hall, 5:30 PM

( Steinway pisno)
Schubert: 4 impromptus, 0p.90, D.899
Schubert: Sonata No.13 in A, Op. posth.120, D.664 (incomplete)?
Schubert: Sonata No.20 inc, D.958 11377

11 January 1942 Town Hall, 5:30 PM
(Steinway piano)
Schubert: 4 Impromptus, Op. posth.142, D.935
Schubert: Sonata No.9 in B, Op. posth.147, D.575--3rd movement,

: bar 77 (immediately before trio)-end //36/
Schubert: Sonata No.21 in A, D.959

18 January 1942 Town Hall, 5:30 PM

(Steinway piano)
Schubert: SonataNo.19in G, 0p.78, D.894
Schubert: 3 Klavierstiicke, D.946--Nos.1 ine flat, and 2 in E flat
Schubert: Sonata No.17 in a, 0p.42, D.845 [1317

22 March 1942 Town Hall, 5:30 PM
New Friends of Music Orchestra

Fritz Stiedry, conductor

( Steinway piano)
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(Mozart: Symphony No.25 in g. K.183 (173dB))
Mozart: Concerto No.17 in 6, K.453--2nd movement bars 1-1278
(Mozart: Serenade for winds in B flat, K.361 (370a)) [r1z;

RCA_VICTOR RECORDING SESSIONS, 1942

In 1942 Schnabel begen recording for RCA Yictor, the American affitiate of His Master’s
Voice. Further recording became impossible when, in lete 1942, the Musician's Union
banned all recording.

16 June 1942 RCA Yictor Studio No.2, East 24th Street, New York City
10:00 AM-1:00 PM
{ Steinway piano)
Beethoven: Sonata No.32 inc, 0p.1119 (85.) /60/
[see 17 June 1942]

s1 1| 075274-1

s2 | 07'5275::a used for LP issue
s3 -l 075276::?0 used for LP Issue
s4 i 075277::a used for L P issuve
s5 N 075278:}?0 used for LP issue
s6 |l 07'5279::e used for LP issue

-la

RCA Yictor Studio No.2, East 24th Street, New York City
10:00 AM-12:30 PM
( Steinway piano)
Beethoven: Sonata No.32 inc, 0p. 1119 (8s.) /60/
[see 16 June 1942}

sl | 075274-2 used for LP issue
s2 | 079275-2
s.7 W 075280-1 wused/forLP Issue
s8 I 075281-1

-2 used for LP issue

18 June 1942 RCA Victor Studio No.2, East 24th Street, New York City
10:00 AM-1:30 PM & 2:00 PM-4:00 PM
(Steinway piano)
Beethoven: Sonata No.30 in €, 0p.109% (65.) /57/
{see 23 June 1942]
s | 075286~ us/ for LP Issue

s2 Il 075287-1 usadforlP issue
-2
83 Il 075288-1 wsadforlP issue
s4 11 075289-1" usar /or LP Jssue
s5 It 075290-1! yset for L P issue
s6 1l 075291-112
-2

Schubert: 4 Impromptus, 0p.90, D.899'3 (65s.) 7127/
[see 23 June 1942]

st 1 075293-110
s2 | 075294-1
-2
s3 Il 075295-1
s4 1l 075296-1

23 June 1942 RCA Victor Studios, East 24th Street, New York City
10:30 AM-1:30 PM
{ Steinway piano)
Beethoven: Sonata No.30 in E, 0p.1099 (6 8.) /57/
[see 18 June 1942]
36 Il 075291-3 usadrfoar [P Iissue
-3a

Schubert: 4 Impromptus, 0p.90, D.899'3 (65s.) 7127/
[see 18 June 1942]
sS5 v 075297-1

-18
36 IV 075298-1
-1a
83 Il 075295-214
-28

22 July 1942 Orchestra Hall, Chicago
2:00 PM-5:40 PM
Chicago Symphony Orchestra
Frederick Stock, conductor
(Steinway piano)
Beethoven: Concerto No.5 in E flet, 0p.73 (10s.) /74/
s.1 I 074616-1
-ta
-2 M
-2a
s2 | 074617-1
-18
-2
-28 M




s3 | 074618-1 M
-1s !
-2
-2a |

54 | 074619-1
-la :
-2 M |
-2a

s5 | 074620-1
-18
-2 M
-2a

s6 1l 074621-1
-18 i
-2 i
-2a M |
s7 Il 074622-1 M
-1a
s8 I 074623-1 ,
-1a !
-2 M ‘
-2a
59 1 074624-1 M |
-la
s.10 11} 074625-1
-1a
-2
-2a ™M

24 July 1942 Orchestra Hall, Chicago
2:00 PM-6:30 PM
Chicago Symphony Orchestra
Frederick Stock, conductor
{ Steinway piano)
Beethoven: Concerto No.4 in 6, 0p.58 (8s.) /7//
s.1 | 074626-1
-la
-2 M
-28
s2 | 074627-1
-1a
-2 .
-28 M ¥
83 1 074628-1 3
-1a M
-2
-2a
s4 | 074629-1

~-1a
-2
-2a M

85 Il 074630-1
-la
-2
-2a M
s.6 Il 074631-1
-1a
-2 M
s.7 I 074632-1 M
-18
-2
-2a
s.8 I 074633-1
-1la
-2
-2a M

CONCERT PERFORMANCES AND
ARMED FORCES RECORDINGS, 1943-1946

14 November 1943 Frick Museum, New York City, 3:00 PM
(Steinway piano)
Beethoven: 7 Bagatelles, 0p.33 //2/
Mozert: Sonata in F, K.533/494!5 //70]
Mozart: Fantasia ind, K.397 (385q)
Mozart: Rondo ina,K.S11 :
Schumann: Sonata No.2 in g, 0p.22

1944
The following recordings were made 1or the Armed Forces és & contribution (o the wer erfort.
Although no prodiction dstsils for these recordings survive, it is likely thet
they were mace in 1944,
Beethoven: 6 Bagatetles, Op.126--No.4 inh //5/
Mozsrt: Sonata in B flat, K.333 (315¢)--3rd movement //09/
Schubert: Sonata No.17 ina, 0p.42, D.84S- - 4th movement //38/

24 December 1944 Carnegie Hall, New York City, 3:00 PM
New York Philharmonic

George Szell, conductor

(Steinway piano)
Mozart: Concerto No.20 in d, X.46616 f714)
(Christmas Carols sung by the Trapp Family Singers at intermission)
(Brahms: Symphony No.4 in e, Op.98)




o

HMV RECORDING SESSIONS, 1946-1947
ABBEY ROAD STUDIOS, LONDON

25 February 1945 Frick Museum, New York City, 3:00 PM
{ Steinway pieno)
Mozart: Sonata in D, K.311 (284c)

Schubert: Sonsta No.17 ina, 0p.42, D.845
Mozart: Sonata in B flat, K.333 (315c)--1st and 2nd movements'? After the war, Schnabel resumed making recordings in London (see the explanation

1108] : conoerning‘thg prewar recordings). In contrast to the prewar recording logs, the postwar
logs do not lndlcate"the fate of each take. Only two indications are shown here: "M” means the
take was used, and "Res” designates a second choice which was held in Reserve.

4 March 1945 Hoover High School, Glendale, California, 8:30 PM
Los Angeles Philharmonic Orchestra
Alfred Wallenstein, conductor
(Steinway pianc)
(Humperdinck: Overture to "Hansel and Gretel”)
(wagner: Die Meistersinger——prize song)
Schumann: Concerto in a, 0p.54 / 160/
(Dukas: The Sorcerer’s Apprentice)
(Tchaikovsky: Symphony No.4 in f, 0p.36)

Carnegie Hall, New York City, 3:.00 PM
New York Philharmonic
Qeorge Szell, conductor
( Steinway piano)
(Beethaven: Overture to The Creatures of Prometheus, Op.43)
(Beethoven: Symphony No.8 in F, 0p.93)
Beethoven: Concerto No.3 in c, 0p.37 168/
(The Star Spangled Banner)

13 January 1946 Whittier Union High Schoo!, Whittier, California, 8:30 PM
Los Angeles Philharmaonic Orchestra
Alfred Wallenstein, conductor
(Steinway piano)
(Rossini: Overture to "La gazza ladra’)
Mazart: Concerto No.24 inc, K.4913 7779/
(Enescu: Roumanian Rhapsody No.1, 0p.11, No.1)
{Shostakovitch: Symphony No.6 in b, 0p.54)

3 March-1946 Carnegie Hall, New York City, 3:00 PM
New York Philhermonic
Artur Rodzinski, conductor
(Steinway piano)
{Harris: Memories of a Child's Sunday--cond. composer)
(Sibetius: Symphony No.4 in a, 0p.63)
Mozart: Concerto No.23 in A, K.48818 777167
(Tchaikovsky: Romeo and Juliet)
(Souza: Stars and Stripes Forever)

4 June 1946 StudioNo.3
11:.00 AM-12:45PM
Charles Anderson, engineer

(Steinway N0.299)
Mozart: Rondo ina,K.511(2s.) /7057
s.! 2EA 11030-1
-2 M
-3 Res notail
8.2 2EA11031-1 M
-2

S June 1946 Studio No.3
11:00 AM-1:15PM
Charles Anderson, engineer
(Steinway No.299)
Mozart: Sonata in F,K.332 (300k) (4s.) /107/
[see 5 June 1947}

st | 2EA11036-1

s2 Il 2EA11037-1 M
s3 It 2EAT 1038:-? M
s4 Il 2EA1 1039:E M

S June 1946 StudioNo.1
8:15PM-10:05 PM
Robert Beckett/Anthony Griffith, engineers
Phithermonia Orchestra
Issay Dobrowen, conductor
(Steinway piano)
Beethoven: Concerto No.4 in G, 0p.58 (8s.) /72/
[see 7 June 1946]

st 1 2EA11040-t M
_2 ’
-3 Res
s2 | 2EA11041-1 M



1

6 June 1946 StudioNo.1

2:00 PM-4:00 PM

Robert Beckett/Anthony Oriffith, engineers
Philtharmonia Orchestra

Issay Dobrowen, conductor

(Steinway piano)

Beethoven: Concerto No.2 in B flat, 0p.19 (8s.) /667

s.b | 2EA 11042-1 M
-2

s2 | 2EA11043-1
-2 M
-3 Res

5:00 PM-8:00 PM

s3 | 2EA 11044-1
-2 M
s4 | 2EA11045-1 M
-2
-3 Res
s5 I 2EA11046-1 M
-2
56 Il 2EA11047-1 M
s7 Il 2EA11048-1 M
-2
5.8 I 2EA11049-1 M
-2

7 June 1946 Studio No. 1

2:00 PM-5:00 PM

Robert Beckett/Anthany Griffith, engineers
Philharmonia Orchestra

issay Dobrowen, conductor

(Steinway piano)

[see S June 1946}

Beethaven: Concerto No.4 in ,0p.58 (8s.) [72]

g3 | 2EA11056-1 M
-2
-3 Res
s4 | 2EA11057-1 M2!9
-2 M219
-3 Res

6:00 PM-9:00 PM

s5 Il 2EA11058-1 M
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-2
s6 NI 2EA11059-1 M
-2
-3
s7 1t 2EA11060-1 M
-2
s8 Ul 2EA11061-1 M
-2
-3

27 May 1947 Studio No.1

10:00 AM-1:00 PM (?)

Douglas Larter, engineer

Philharmonia Orchestra

Alceo Galliera, conductor

(Steinway N0.299)

Beethoven: Concerto No.5 in E flat, 0p.73, "Emperor” (10 s.) /75/
[see 28 May 1947}

sl 2EA 12031-1 M

-2
82 | 2EA 12032-1

-2 M
s3 | 2EA 12033-1

-2 M
54 | 2EA 12034-1 M

-2

-3 Res
s5 | 2EA 12035-1 M

-2
s6 1l 2EA12036-1 M

-2

-3 Res
5.7 H-11 2EA 12037-120

_220M

28 May 1947 Studio No.1

10:00 AM~1:00 PM

Douglas Larter /Arthur Clarke, engineers

Philharmonia Orchestra

Alceo Galliera, conductor

(Steinway N0.299)

Beethoven: Concerto No.S inE flat, 0p.73, “Emperor” (10s.) /757

[see 27 May 1947]

8.7 11-111 2EA 12037-3 Res
s.8 Il 2EA 12038-1
-2 M
s9 NI 2EA12039-1 M
-2

123



s.10 1l 2EA12040-1 M
-2

6:00 PM-6:50 PM

-3
-4

30 May 1947 StudioNo.!

2:00 PM-5:00 PM & 6:00 PM-9:00 PM

Douglas Larter , engineer

Philharmonia Orchestra

1ssay Dobrowen, co)nductor

teinway N0.299

® Ba;/ethnven: Concerto No.3 inc,0p.37 (9s.) /69/

[see 31 May 1947]

sl | 2FA 12049-1 M
s2 | 2EA 12050-1 M
-2
-3 Res
s3 | 2FA 12051-1 M2!
-2
-3 Res
s4 | 2FA 12052-1 M
-2
s5 I 2EA12053-1 M
-2
-3 Res
s6 Il 2EA12054-1 M
-2
5.722 1-1i1 2EA 12055-1 M
-2

31 May 1947 StudioNo.
6:30 PM-9:30 PM
Douglas Larter , engineer
Philharmonia Orchestra
\ssay Dobrowen, conductor
( Steinway No.299) )
Beethoven: Concerto No.3 inc, 0p.37 (9.} /69/
[see 30 May 1947]
s.8 1l 2EA12056-1 M
-2
-3 Res
sG 1l 2EA12057-1 M
-2
-3 Res
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2 June 1947 StudioNo.3
10:30 AM-1:10PM
Douglas Larter, engineer
(Steinway No.299)
Weber: Invitation to the Dance, 0p.65 (2s.) /770/
[see 3 June 1947}

s.1 2EA 12058-1 M
-2

5.2 2EA 12059-1 M
-2

Schumann: Kinderszenen, 0p.15 (4 s.) //58/
[see 3 June 1947]
s.1 |-Y 2EA 12066~1
-2

3 June 1947 StudioNo.3
10:00 AM-1:00 PM
Douglas Larter, engineer
(Steinway No.299)
Weber: Invitation to the Dance, 0p.65 (2s.) /7 70/
[see 2 June 1947}
8.2 2EA 12059-3
s.1 2EA 12058-3

Schumann: Kinderszenen, Op.15(4s.) /758/
[ see 2 June 19471
s1 1-V  2EA12066-3 M
-4
8.2 Vi-Vil 2EA 12085-1
-2 M
-3 Res
5.3 VUI-XI 2EA 12086-1 M
-2
-3 Res
s.4 XH-XI1I 2EA 12084-1 M
-2

4 June 1947 StudioNo.3
10:55AM-1:.00 PM & 2:30 PM-5:30 PM
Douglas Larter, engineer

i
| (Steinway No.299)
! Brahms: 2 Rhapsodies, 0p.79 (4s.) /877
: s.1 | 2EA 12087-1
-2
s2 | 2EA12088-1
-2
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5.3 I 2EA12092-1 s3 1 20EA12102-1 M

-2 M -2
s4 I 2EA12093-1
-2 M s4 Il 2EA12103-1 M
-2
: m inE flat, Op.117, No.1 /85,
Bronms:fnter mozm 12094? 1M et 7 June 1947 Studio No.3
-2 11:30 AM-2:15 PM
Douglas Larter, engineer
Brahms: Intermezzo ina, 0p.116, No.2 /84/ Pierre Fournier, cello
2EA 12095-1 ( Steinway N0.299)
-2 M Beethoven: Cello Sonata No.3 in A, 0p.69 (6s.) /79/
[see 6 June 1947]
5 June 1947 StudioNo.3 sS5 Il 2EA12108-1 M
10:30 AM-1:15 PM -2
Douglas Larter, engineer s6 Il 2EA12109-1 M
(Steinway No.299) -2
Mozert: Sonata in F,K.332 (300k) (4s.) //077 -3 Res
[see 5 June 1946]
s1 | 2EA11036-2 M 10 June 1947 StudioNo.3
-3 10:00 AM-12.55AM & 2:20 PM-4:15PM
-4 Res Dougles Lerter, engineer
Pierre Fournier, cello
s4 Il 2EA11039-3 (Steinway No.299)
-4 Beethoven: Cello Sonata No.4 in C, 0p.102, No.1 (4s.) /80/
[see 12 June 1947]
6 June 1947 Studio No.3 s | 2EA12111-1
10:45 AM-12:00 PM -2 M
Douglas Larter, engineer -3 Res
Pierre Fournier, cello 2 | 2EA12112-1
(Steinway No.299) =2
Beethoven: Cello Sonata No.3 in A, 0p.69 (6 5.) /79/ ‘ -3 Res
{see 7 June 1947] .
s | 2EA12099-1 ‘ s3 I 2EA12113-1 M
-2 M ; -2
; -3 Res
12:15PM-12:45PM § s.4 |l 2EA121I4-;
; -
Beethoven: Sonata No.14 inc*, 0p.27, No.2, “Moonlight”-- 1st movement /40/ '
2EA 12100-1 M 12 June 1947 Studio No.3
-2 : 10:00 AM-12:30 PM
Dougles Larter, engineer
2:30 PM-6:05PM 3 Pierre Fournier, cello
' ( Steinway No.299)
Beethoven: Cello Sonata No.3 in A, 0p.69 (6s.) /79/ ] Beethoven: Cetlo Sonata No.4 in C, Op.102, No.2 (4s.) /80/
[see 7 June 1947] ‘ {see 10 June 1947]
5.2 | 2EA12101-1T M i s.1 | 2EA12111-4
-2 $ -5 Res
-3 Res 3
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s.2 | 2EA12112-4 M
-5 Res

s4 Il 2EA12114-3 M
-4 Res

JOSEPH SZIGETI, violin
PIERRE FOURNIER, cello

From the dawn of his career, Schnabe) had & great love for chamber music. He had organized
four piano trics in 1902, 1910, 1914, and 1930, and performed with Huberman, Casals,
and Hindemith in the 1930's. His plan to record with Feuermann in 1939 was thwarted by
the war, and he performed little chamber music during this time. In late 1946 he formed 8
new piano trio with Szigeti and Fournier, and his renewed interest in chember music is
attested to by the following performances (Szigeti wes under contract to Columbia, and so he
and Schnabel could not make recordings together). As befare, complete concert programs are
given, and performances known to survive are in bold print.

30 August 1947 Usher Hall, Edinburgh, 2:30 PM
Willism Primrose, viola
Brahms: Piano Quartet No.3 in ¢, 0p.60
Mendelssohn: Piano Trio No.t ind, 0p.49
Brahms: Piano Trio in B, Op.8--1st and Znd movements23 /97/

The rollowing four Concerts were part of 8 Series or Schubert/Brafms commemoration
oneerts organiaad by the B8C

22 September 1947 Central Hall, London, 8:00 PM
William Primrose, viola
Brahms: Piano Quartet No.3 inc, 0p.60
Brahms: Yiolin Sonata No.1 in G, 0|).7824 193]
Schubert: Piano Trio No.2 in E flat, 0p.100, D.929

26 September 1947 Central Hail, London, 8:00 PM

Ernest Element, 2nd violin

Willism Primrase, viola
Brahms: Violin Sonata No.2 in A, 0p.100 947
Mendelssohn: Piano Tric No.1 in d, 0p.49 [104]
Brahms: Piano Quintet in f, 0p.34

29 September 1947 Centrai Hall, London, 8:00 PM

William Primrose, viola
James Merrett, double bass
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Brahms: Piano Trio No.1 in B, 0p.8 /92/
Brahms: Violin Sonata No.3 ind, Op.108
Schubert: Piano Quintet in A, Op. posth. 114, D.667, "Trout"

1_October 1947 Central Hail, London, 8:00 PM
Brahms: Piano TrioNo.2 in C, 0p.87
Schubert: Yiolin Sonata in A, Op. posth. 162, D.574
Schubert: Piano Trio No.1 in B flat, Op. posth.99, D.898 //50/

4 April 1948 Frick Museum, New York City, 3:00 PM
Beethoven: Violin Sonata No.S in F, Op.24, "Spring” /82/
Mozert: Violin Sonata in E flat, K.481 //25/
Beethoven: Yiolin Sonata No.10 in 8, 0p.96 /83/

HMV RECORDING SESSIONS, 1948-1950
ABBEY ROAD STUDIOS, LONDON

The fonowing are Schnabel's remaining recordings (see the explanstions concerning the
previous recording sessions). In November 1948 Schnabel suffered a nearly fatal heart
attack and made no recordings in 1949. By the time of his last recordings in June 1950
magnetic tape had become the new recording medium. The new sessions proceded very much,
tht_e seme 83 before, recording in short segments for 78 issue (there wes, apparently, no tape
editing performed in any of Schnabel's sessions). !n addition to matrix numbers t,ape reel
numbers will be given for the 1950 sessions. Take numbers will be given, althou’gh they no

longer appeared with the matrix numbers when tapes were used ( 78 matri is ti
all indicate take 1). : i ( etrices from this time

15 June 1948 Studio No.3
2:30 PM-~5:30 PM
Herold Davidson, engineer
(Steinway pianc)
Bech: Chromatic Fantasia and Fugue ind, BWY 903 (3s.) ///
[see 16 June 1948]

s.1 2EA 13126-1 M
-2
s.2 2EA 13127-1 M
-2
-3 Res

16 June 1948 StudioNo.3
10:00 AM-1:45 PM

Harold Davidson, engineer
(Steinway piono)
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s 8

Bach: Chromatic Fantasia and Fugue in d, BWV 903 (3s.) /77
[see 15 June 1948]

5.3 2EA 13128-1 M

-3 Res
Mozart: Sonata in B flat, K.570 (4 s)//11]

s.1 | 2EA 13129-1 M
-2
-3

s2 I 2EA13130-1 M
-2

s3 1 2EA13131-1 M
-2

s4 11l 2EA13132-1 M
-3 Res

Studio No.1 { floor)
9.30 AM-12:30 PM & 2:30 PM-5:30 M
Arthur Clarke, engineer
Philharmonia Orchestra
Walter Susskind, conductor
inway piano)
(e ;yozgrt: Concerto No.20 ind, K.46616 (8. /7757
[see 18 June 1948]

s1 | 2EA13135-1 M
-2 Res
s2 | 2EA13136-1 M
-2 Res
-3 Res
s3 | 2EA13137-1 M
-2 Res
-3 Res
s4 | 2EA13138-1 M
-2 Res
s5 |l 2EA13139-1 M
-2 Res
s6 1l 2EA13140-1 M

18 June 1948 Studio No.1 (floor)

9:30 AM-12:30 PM & 2:30 PM-5:30 PM
Arthur Clarke, engineer

Phithermonia Orchestra

Wwalter Susskind, conductor

{ Steinway piano)

130

Mozart: Concerto No.20 ind, K.466'6 (85.) ///57
{see 17 June 1948]

s6 I 2EA13140-2
-3 Res
8.7 =111 2EA 13141-1 M
-2 Res
s.8 Il 2EA13142-1 M
-2 Res

Mozart: Concerto No.24 inc, K.4913 (7s.) /7207
[see 19 June 1948]

s.1 | 2EA13147-1 M
-2 Res
82 | 2EA13148-1 M
-2 Res

19 June 1948 Studio No.1 (floor)
9:30 AM-12:30 PM & 2:30 PM-4:45PM
Arthur Clarke, engineer
Philharmonia Orchestra
Waiter Susskind, conductor
(Steinway piano)
Mozart: Concerto No.24 inc, K.4913 (7s.) /720/
[see 18 June 1948]

83 | 2EA13149-1 M
-2 Res

s4 I 2BA13150-1 M
. -2 Res

s5 Il 2EA13151-1 M
-2 Res

s.6 Il 2EA13152-1 M
-2 Res

s.7 1l 2EA13153-1 M
-2 Res

21 June 1948 Studio No.3
6:00 PM-9:00 PM (?)
Harold Davidson, engineer
Pierre Fournier, cello
(Steinway N0.299)
Beethoven: Cello Sonata No.5 in D, 0p.102, No.2 (6s.) /&8//
[see 22 June 1948)

s1 | 2EA13167-1 M CelloMic. 10
-2 Piano Mic. 6

s2 | 2EA13168-1 M Comb. 3
-2

131



| e

s3 Il 2EA13169-1 M
-2

22 June 1948 Studio No.3
6:00 PM-9:00 PM (?)
Harold Davidson, engineer
Pierre Fournier, cello
Steinway N0.299)
( Ba;/ethoven: Cello Sonat No.S in D, 0p.102, No.2 (6 5.) /8//
{see 21 June 1948]

s4 Il 2EA13176-1 M €. Mic. 10
-2 Res P.Mic. 6
sS Il 2EA13177-1 Comb 4-3
-2 M No.2 pessibly too loud
s.6 1 2EA13178-1 M
-2
-3 Res

23 June 1948 Studio No.3
2:.00 PM-5:00PM
Harold Davidson, engineer
Pierre Fournier, cello
(Steinway No.299)
Beethoven: Cello Sonata No. 1 inF, 0p.5, No.1 (6s.)[76]

st | 2EA13179-1 M
-2
s.2 | 2EA 13180-1
-2 M
s3 | 2EA 13181-1
-2 M
54 | 2EA 13182-1
-2 M
-3 Res
s5 N 2EA13183-1
-2 M
-3 Res
56 I 2EA13184-1 M
-2

24 June 1948 StudioNo.3
10:00 AM- 1:00 PM & 2:00 PM-5:00 PM
Harold Davidson, engineer
Pierre Fournier, cello
Steinway N0.299)
( Ba:ethoven: Cello Sonata No.2 ing, 0p.5, No.2 (68.) [78/
s1 | 2EA13185-1 M

-2
-3 Res

s2 | 2EA13186-1 M
-2
s3 | 2EA13187-1 M
-2
-3 Res
s4 | 2EA13188-1 M
-2
-3 Res

s5 H  2BEA13189-1 M
-2
-3 Res

s6 Il 2EA13190-1 M
-2
-3 Res

6 June 1950 Studio No.3
10:15 AM-1:00 PM
Arthur Clarke/Anthony Griffith, engineers
(Steinway No.299) ‘
Schubert: 4 Impromptus, 0p.90,D.899(6s.) //28/
[see 7-8 June 1950]

sl | 2EA 14755  TAPE 1965 Takel M
s2 | 2EA 14756 TAPE 1965 Teke! M
s.3 Il 2EA 14757 TAPE 1965 Take 1

7 June 1950 StudioNo.3
10:00 AM-1:00 PM
Arthur Clarke/Laurie Bamber, engineers
(Steinway No.299)
Schubert: 4 mpromptus, 0p.90, D.895(65s.) //28/
[see 6 & 8 June 1950}
s.3 Il 2EA 14757 TAPE 1971 Take 2
Teke3 M
s4 Il 2EA14758  TAPE 1971 [testtoke--part 1 only]
[test take--part 2 only]
Take 1
TAPE 1972 Take 2
Take3 M
8.5 IV 2EA 14759 TAPE 1972 Take !
‘ Take2 M

8 June 1950 Studio No.3
10:00 AM-1:15PM
Arthur Clarke/William Dickson, engineers
(Steinway No.299)
Schubert: 4 Impromptus, 0p.90,D.899 (6s.) /728/
[see 6-7 June 1950]



s.6 IV 2EA 14760 TAPE 1975 Take | M25
Take 2

Schubert: 4 impromptus, Op. posth.142,D.935 (9 s.)%6 /130]
[see 9, 12- 13 June 1950]
st | 2EA 14761 TAPE 1975 Teke 1
Take 2
TAPE 1976 Take 3
Take 4 M

9 June 1950 Studio No.3
10:00 AM-1:10PM
Arthur Clarke/William Dickson, engineers

(Steinway No.299) i}
Schubert: 4 Impromptus, Op. posth. 142, D:935 (9% /130/

{see 8, 12-13 June 1950]

s.2 | 2EA 14765 TAPE 1976 Take !
Take2 M

s3 I 2EA 14766 TAPE 1977 Take !}
Take2 M

s4 (I 2EA 14767 TAPE 1977 Take 1
Teke2 M

12 June 1950 StudioNo.3
10:30 AM-1:10PM '
Arthur Clarke/Laurie Bamber, engineers

{ Steinway No0.299) )
Schubert: 4 Impromptus, Op. posth.142, 0.935 (9 s.)28 f130/]

[see 8-9, 13 June 1950]

35 Il 2EA14774  TAPE 1998 Take 1 M

s6 1l 2EA14775  TAPE 1998 Take!l
Toke 2 ™M

57 I 2EA14776  TAPE 1998 Take i M

s8 IV 2EA14777  TAPE 1999 Take! M

13 June 1950 Studio No.3
10:00 AM-12:30 PM
Arthur Clarke/Laurie Bamber, engineers
inway No.299
(stein szwuuert-. 4)lmpr0mptus, Op. posth. 142, 0.935 (95.)%6 /1307
{see 8-9, 12 June 1950]
s9 IV 2EA 14778  TAPE 1999 Take! poor
Take 2 M

Bach: The Well-Tempered Clavier, Book |--
Prelude and Fugue No.5 in D, BWV 850 /&/ _ .
2FEA 14779  TAPE 1999 Teke1 M Fill-up for Chromatic
Fantasia and Fugue in
Reserve
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NOTES (FOR CHRONOLOGICAL LISTING

1. Copies made of this side 22/1/34 (to reduce surface noise) were designated takes 2 and 3.

. For the 1935 rerecording, the sonata was redivided to take 4 sides. .

. Though this take is marked "M", it was not used; another take recorded 15/1/37 was used

instead.

. The orchestra is not identified in the recording log from this date.

. Cadenzas by Schnabel

. Copies made of this side 4/11/38 and 9/11/3B were designated takes 3 and 4.

. The surviving sections are as follows: Movement 1, b.111-end; Movement 2, b.1-59;

Movement 3, b.136-end.

8. Atbar 127, an announcer breaks in with “Ladies and Gentlemen, you have just heard the
first . . ." at which time the music fades out.

9. It would appear that this recording was considered for issue by RCA in the complete Besthoven
Sonata set {LM-9500), since "LM-9500" is written (and crossed out) in the margin of this
recording log. Schnabel considered this recording unsatisfactory, however, and never approved
its issue.

10. A copy made of this side 1/9/42 was designated take 1b.

11. Copies made of this side 29/6/42 were designated Lakes 1a and 1b.

12. A copy mads of this side 1/9/42 was designated take 3b.

13. 1t would appesr that this recording was considered for issue by RCA in the 1950's, since

“used for Band | of E2RP-4252 ( ) for LVT-1019 side I” and “used for Band 3 of E2RP-4252
() for LVT-1019 side I" is written (and crossed out) in the margin of the recording log by the
first and third Impromplus, respectively.

14. A copy made of this side 1/9/42 was designated take 2b.

1S. After the second movement, an announcer states, "Mr. Schnabel has just played the Sonata
in F Major, Kochel 533 of Mozart and continues now with the Rondo in F Major.” The last half
of this announcement carries over into the first three bars of the third movement.

16. Cadenzas by Besthoven

17. It is not certain that the surviving recording is from this concert. The sound is so
radically different from the Armed Forces recording of the third movement that the
two cannot be associsted; this leaves open the possibility that these first two
movements are, in fact, from this concert.

18. in bar 363 of the third movement, the orchestra and soloist part company, eventually stopping.
After a brief pause, the orchestra resumes playing, and Schnabsl joins in several bars later.
It might be noted that this occurred during the period of considerabie tension between Rodzinski
and the mangement of the New York Philharmonic which eventually resulted in Rodzinski's
dismissal.

19. The issued 78's indicate lake 4. Since only three takes were made of this side, it is possible
that one of the first two takes was iater copied and designated as take 4.

20. it is not certain whether this take was recorded on 27 May or 28 May, as it is included in
the recording logs for both of these dates.

21. On account of an omitted flourish in bar 370, Schnabe! intended to remake this side. Since the
correction was never made, approval for its issuance came from Schnabel's family after
Schnabel's death.

22. it is not certain whether this side was recorded on 30 May or 31 May, as it is included
in the recording logs for both of these dates.

N

N
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23.
24.

25.

26.

The first nine bars of the first movement are missing. .
The pickup note to the second movement is missing and the sound fades in and out during

the first sevaral bars of the third mavament. ) '

Schnabe! inadvertently omitted bars 209-258 from this impromptu, but did not live to make
the intended correction of this omission. ) )

This work was readivided to take eight sides for 78 issue (in particular, matrices

2EA 14774/6 ware combined into two sides, numberaed 2EA 17779/80).

CONCERTS BROADCAST
ON THE RADIO

The following public concerts were broadcast live. Any of these could have been recorded off
the air by individuals possessing amateur acetate-disc recording machines, and most were
temporarily recorded by the stations themselves. Thus, any of these performances have the
possibility of surviving today. Those known to survive are in bold print and are followed by
numbers in brackets which refer to the alphabetical listing. (Any information about the
existence of the remaining performances would be most gratefully received.) Several
stations had the unfortunate policy of not broadcasting complete concerts, and occasionally
broke off performances in the middle of a movement (a practice which Schnabel, in 1945,
criticized in a letter to the New York Times). Non-broadcest portions of concerts are listed
only if Schnabel was involved in the performance.

BROADCASTS 1M HEU YORK CITY
1935
Nole: The following brasdesst is sn excepltion, it being the anly instence in Schnabel s
coreer of 8 brooaesst that or1ginaled from 8 studio of 8 radio station. He disiiked the
experience so much that he never perfarmed in 8 rédio studio agoin.
24 February--OGeneral Motors Symphony Concert (WJZ 8:00-9:00 PM)
WJZ Symphony Orchestra
Henry Hadley, conductor
(Reznicek: Overture to "Donna Diana®)
Mozart: Concerto No.23 in A, K.488
(Tchaikovsky: Symphony No.6 in b, Op.74, "Pathétique™—part 3)
(Mende!ssohn: Songs Without Words, Op.67--Spinning Song, arr. orch.)
(Godowsky: Arabian Chant)
(Tchaikovsky: Seng Without Words)
(Saint-Saéns: Danse macabre, 0p.40)

1939
12 March--Carnegie Hall, 3:00 PM ( WABC)
New York Philharmonic
Sir John Barbirolli, conductor
(Weber: Overture to “Oberon®)
Beethoven: Concerto No.S in € flat, 0p.73, "Emperor”
(Debussy-Ravel: Sarabande)
(Elgar: “Enigma” Variations, 0p.36)

20 March--Carnegie Hall, evening ( station unknown)
National Orchestral Association
Leon Barzin, conductor
(Mozart: Ballet music to "Les petits riens”, K. 222b)
Mozart: Concerto No.27 in B flat, K.595 /7227
(Strauss: Serenade in E flat for woodwinds, 0p.7)
(Strauss: Don Juan, Op.20)




1941
26 October--Frick Museum, 3:00 PM (WNYC 3.00-4.00)
Beethoven: Sonata No. 16 in 6,0p.31, No.!
Beethoven: Sonata No.8 in c, Op. 13, "Pathétique”
Beethoven: Sonata No.27 in e, 0p.90 - -/ay ol heve been broadesst
Beethaven: Sonata No.28 inA, Op.101--Awf broadesst

16 November - -Carnegie Hall, 3:00 PM (WABC 3:00-4.30)
New York Phitharmonic
Bruno Walter , conductor
{Haydn: Symphony No.102in B flat)
Mozart: Concerto No.22 in E flat, x.482V 7117
{Schubert: Rosamunde Overture, D 644}

1942

4 January--Town Hall, 5:30 PM (WJZ 6:05-6:30)
Schubert: 4 Impromptus, 0p.90, D.899-- At brosacsst
Schubert: Sonata No.13 in A, Op. posth.120 D.664 (inwmplele)2
Schubart: Sonata No.20 in ¢, D.958- - Al Lroacast™ [137]

11 Jenuary--Town Hall, 5:30 PM {WJZ 6:05-6:30)
Schubert: 4 Impromptus, Op. posth.142, D.935-- No! brosotss!
Schubert: Sonata No.9 in B, Op. posth.147, 0.515- -anly 3rd myL.
boar 77 (immediately before trio)-end survives [136]
Schubert: Sonsta No.21 in A, D.959- - Aot broadsst

18 Januery--Town Hall, 5:30 PM (WJZ 6:1 0-6:30)
Schubert: SonataNe.19 in 8, 0p.78, D.894-- Nat broaobsst
schubert: 3 Klavierstiicke, D.946--only Nos./ and 2 survive [131]
Schubert: SonataNo.17 in a, 0p.42, D.845-- Not brosdesst

25 Jenuary--Town Hall, 5:30 PM (WJZ 6:10-6:30)
Schubert: Sonata No.7 in E flat, Op. posth. 122, D.568-- Mot brosdbsst
Schubert: March in £, D.606
Schubert: Allegretto inc, D.915
Schubert: 12 Valses nobles, 0p.77,D.969
Schubert: Sonata No.22 in B flat, D.960-- Abt braogeast

1 February--Town Hall, 5:30 PM (WJZ 6: 0-6:30)
Schubert: Sonata No.15 in 8, Op. posth. 143, D.784-- Not brosabsst
Schubert: 6 Moments musicaux, 0p.94, 0.780
Schubert: Sonata No.18 in D, 0p.53, D.850-~ Mat brasaeast

22 March~-Town Hall, 5:30 PM (WJZ 6:10-6:30)
New Friends of Music Orchestra
Fritz Stiedry, conductor
Mozart: Concerto No.17 in 0, K.453-- only Znd mvt. bars - 127
survive [112]

~-only brasgeast through 2nd myt. bar 127 4

1

18 October --Brooklyn Academy of Music, 2:00 PM (WQXR 2:00-2:55)
Perole String Quartet
(Boccherini: String Quartet in A, Op.33, No.6)
Dvorak: Piano Quintet in A, Op.81

8 November-~Frick Museum, 3:00 PM ( WNYC 3:00-4.00)
Beethoven: Sonata No.4 in E flst, Op.7
Mozart: Sonata in a, K.310 (300d)
Mozart: Soneta in D, K.576-- M brosdast
Beethoven: Sonata No.30 in E, Op.109- - Aot braacesst

1943
13 June--Carnegie Hall, 3:00 PM (WABC)
New York Philharmonic
Pierre Monteux, conductor
(Tchaikovsky: Symphony No.4 in f, 0p.36)
Schumann: Concerto in 8, Op.54

14 November--Frick Museum, 3:00 PM (WNYC)
Beethoven: 7 Bagatelles, 0p.33 //2/
Mazart: Sonata in F, K.533/494° ///0]
Mozert: Fantesia in d, K.397 (385g)

Mozart: Rondo ina, K.511
Schumann: Sonate No.2 in g, 0p.22

S December--Frick Museum, 3:00 PM (WNYC)
Mozart: Sonata in C, K.330 (300h)
Beethoven: 6 Bagetelles, Op.126
Mozart: Sonata in B flat, K.570
Schumann: Kinderszenen, Op.15 .

1944
24 December -~ -Carnegie Hall, 3:00 PM (WABC)
New York Phitharmonic
George Szell, conductor
Mazart: Concerto No.20 in d, K.466% /7747
(Brahms: Symphony No.4 in e, Op.98)

1945
25 February--Frick Museum, 3:00 PM ( WNYC)
Mozart: Sonata in D, K.311 (284c)
Schubert: Sonata No.17 in 8, 0p.42, D.845
Mozart: Sonata in B flat, K.333 (315c)-- anly /st and 2nd mvts.
survive [108]7

17 June--Carnegie Hall, 3:00 PM (WABC 3:00-4:30)
New York Phitharmonic
Oeorge Szell, conductor




——7

{Besthoven: Overture to The Creatures of Prometheus, Op.43)
(Beethoven: Symphony No.B inF, 9p.93)
Besthoven: Concerto No_3 in c, 0p.37 [6{]

1946
3 March- -Carnegie Hall, 3:00 PM (WABC.3:00—4:30)
New York Philharmonic
Artur Rodzinski, conductor
(Harris: Memories of a Child's Sunday--cond. composer)
(Sibelius: Symphony No.4 in 8, 0p.63)
Mozart: Concerto No.23 in A, K.4888 7778/

10 March--Frick Museum, 3:00 PM (WNYC)
Schubert: 4 Impromptus, Op. posth.} 42,D.935
Mozart: Sonata inc, K.457
Schubert: Sonata No. 18 in D, 0p.53, D.850

1948
4 April--Frick Museum, 3:00 PM (WI;{YC)
Joseph Szigeti, violin
Beethoven: Violin Sonata No.S in F, 0p.24 [82]
Mozart: Yiolin Sonata in E flat, !(.48! 11257
Besthoven: Violin Sonata No.10 in 6, 0p.96 1837

BROADCASTS IN LONDON®

16 May--Royal Albert Hall, 7:00 PM (BBC Third Programme 7:00-8: 10)
Philharmonia Orchestra
1ssay Dobrowen, conductor
(Beethoven: Symphony No.2 in D, 2?3.2‘56)
Mozart: ConcertoNo.24 inc, K.
Brahms: Concerto No.2 in B flat, 0p.83 - -Not brosotast

20 May~--Royal Albert Hall, 7-00 PM (BBC Third Programme)
Philharmonia Orchestra
{ssay Dobrowen, conductor
(Besthoven: Leonore Overture No.3, Op.72a)
Beethoven: Concerto No.3 inc, 0p.37 .
(Besthoven: Symphony No.3 in E flat, Op 55, "Eroica’)

8 June- - Roya! Albert Hall, 7:00 PM (BBC Home Service 7:00-7:45)
Phitharmonia Orchestra
Sir Adrian Bouit, conductor
(Beethoven: Overture to "Egmont’, Op.84)
Besthoven: Concerto No.4 in G, 0p.58

22 September--Central Hell, London, 8:00 PM (BBC Third Programme)
Joseph Szigeti, violin
William Primrose, viola
Pierre Fournier, cello
Brahms: Piano Quartet No.3 inc, Op.60
Brahms: Violin Sonata No.1 in 6, 0p.78 /93710
Schubert: Piano Trio No.2 in E fiat, 0p. 100, D.929

24 September- -Central Hall, London, 8:00 PM (BBC Home Service)
Joseph Szigeti, violin
William Primrase, viola
Pierre Fournier, cello
Brahms: Piano TrioNo.3 inc, 0p.101
Brahms: Cello Sonata No.2 in F, 0p.99
Brahms: Piano Quartet No.2 in A, 0p.26

26 September - -Central Hall, London, 8:00 PM (BBC Third Programme)
Joseph Szigeti, violin
Ernest Element, violin
William Primrose, viola
Pierre Fournier, cello
Brahms: Violin Sonata No.2 in A, 0p.100 /94/
Mendelssahn: Piano Trio No.1 ind, 0p.49 //04/
Brahms: Pianc Quintet in f, Op.34

29 September--Central Hall, London, 8:00 PM (BBC Third Programme)

Joseph Szigeti, viclin
William Primrose, viola
Pierre Fournier, cello
James Merrett, double bass

Brahms: Piano Trio No.1 in 8, 0p.8 /927

Brahms: Yiolin Sonata No.3 ind, Op.108

Schubert: Piano Quintet in A, Op. posth. 114, D.667, “Trout”

1 October--Central Hall, London, 8:00 PM (BBC Home Service & Third Programme)
Joseph Szigeti, violin
Pierre Fournier, cello
Brahms: Piano TrioNo. 2inC, 0p.87
Schubert: Violin Sonata in A, Op. posth. 162, D.574

Schubert: Piano Trio No.1 in B flat, Op. posth.99, D.898 /750

3 October~-Central Hall, London, 8:00 PM (B8C Third Programme)
Joseph Szigeti, viotin
William Primrose, viola
Pierre Fournier, cello
Brahms: Cello Soneta No.1 ine, 0p.38
Schubert: Fantasia in C for Violin and Pianc, Op. posth. 159, D.934
Brahms: Piano Quartet No.t in g, 0p.25




1948 '
3 September - -Usher Hall, Edinburgh, 7:30 PM (BBC Home Service 7.30-8:20)
BBC Symphony Orchestra
Sir Adrian Boult, conductor
(Beethoven: Leonore Overture No.3, Op.72a)
Mozart: Concerto No.27 in B flat, K.595

6 September - -Usher Hall, Edinburgh, 7:30 PM (BBC Third Programme 8:45-9:45)
BBC Scottish Orchestra
lan Whyte, conductor
Mozart: Concerto No.17 in 8, K.453
(Beethoven: Symphony No.8 in F, 0p.93)

OTHER NISCELLAHEOUS BROADCASTS

ing list i : hout the world, and it would be
The following list is not complete. Schnabe) traveled throug , .
it would be nearly impaossible to trace every broadcast from each European and Amerlct:!\
city in which he performed during the last twenty years of _hl§ career. |t should be pot
that part of a Beethoven sonata cycle was broadcast in Berlin in early 1933, for which no

details are given.

1922
Note- The following was the first brosctsst ever of 8 complete symphony orchesiro

concert
10 February--Orchestra Hall, Detroit, evening (WWJ)
Detroit Symphony Orchestra
Ossip Gabrilovich, conductor
(Mendelssohn: Overturs, “Calm Sea and Prosperous Voyage,” Op.27)
Brahms: ConcertoNo.t ind, 0p.15
(Tchaikovsky: Symphony No.6 in b. 0p.74, “Patheétique”)

1932
8 June--Berlin, 8:00 PM (Witzieben 8:00-8:45)
Berlin Philharmonic Orchestra
Fritz Stiedry, conductor
(Schubert: Rosamunde Overture, D.644)
Mazart: Concerto No.24 inc, K.491"!

1945
4 March- -Hoover High School, Glendale, California, 8:30 PM (Standard Hour Broadcast

Los Angeles Philharmonic Orchestra 8:30-9:30)
Alfred Wallenstein, conductor

(Humperdinck: Overture to “Hanse! and ()Sret.el')

(wagner: Die Meistersinger--prize song

schumann: Concerto in a, 0p.54 //60/

(Dukas: The Sorcerer’s Apprentice)
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1946
13 January--Whittier Union High School Auditorium, Whittier,
California, 8:30 PM ( Standard Hour Broadcast 8:30-9:30)
Los Angeles Phitharmonic Orchestra
Alfred Wallenstein, conductor
(Rossini: Overture to "La gazza ladra”)
Mozart: Concerto No.24 inc, K.491! 7720/
(Enescu: Roumanian Rhapsody No.1, Op.11, No.1)

1947 ~

30 August- -Usher Hall, Edinburgh, 2:30 PM (BBC Scottish Home Service'2)

Joseph Szigeti, violin
William Primrose, viola
Pierre Fournier, cello

Brahms: Piano Quartet No.3 inc, 0p.60

Mendelssohn: Pianc Trio No.1 ind, 0p.49

Brahms: Piano Trio No.1 in B, Op.8—--only 1st mvt.

bar 10-end & 2nd mvt. survive /9//

NOTES (FOR RADIO BROADCAST LISTING)

. Cadenzas by Schnabe!

2. The surviving sections are as follows: Movement 1, b.111-end; Movement 2, b.1-59;
Movement 3, b.136-end.

3. It is possible that the opening of this sonata was broadcast.

4. Afler the second movement, an announcer states, "Mr. Schnabel has just played the Sonata
in F Major, Kochel 533 of Mozart and continues now with the Rondo in F Major.” The last half
of this announcement carries over into the first three bars of the third movement.

5. At bar 127, an announcer breaks in with, "Ladies and Gentlemen, you have just heard the
first . . ." at which time the music fades out.

6. Cadenzas by Besthoven

7. It is not certain that the recording that survives is from this concert. The sound is so
radically different from the Armed Forces recording of the third movement that the two
cannot be associated; this leaves open the possibility that the first and second movements
are, in fact, from this concert.

8. In bar 363 of the third movement. the orchestra and soloist part company, eventually stopping.
After a brief pause, the orchestra resumes playing, and Schnabel joins in several bars later.
it might be noted that this occurred during the period of considerable tension between Rodzinski
and the management of the New York Philharmonic which eventually resuited in Rodzinski's
dismissal.

9. Many of thase wers also broadcast in France and Denmark, as well as in other parts of
Great Britain.

10. The pickup note to the second movement is missing and the sound fades in and out during the

first several bars of the third movement.

11. A fragment of the last movement of this performance existed in the Deutsches Rundfunkarchiv

prior to World War |1, but did not survive the war.

t2. Also broadcast in France, Danmark, and (Brahms Trio only) in Sweden and finland.
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